Lenter; | see Maria Moisés (2001) and flower stem. A
woman almost without age, of rude sensuality. She
interrupts the indifference and invites us to delay
for the ambiguity and for the contradiction.

1 have difficulty in finding my form of entering. What
to choose in the moment instant that makes the
decision? Do [ opt for the absence? Or is it starting
from an approach/distancing game that the word
goes on calling the word?

It is as a woman interested in the issues of gender
that | watch myself in this confront between symbols
and meanings, while | visit the exhibition Maria
Moisés and Other Histories, a group of pictures of
Paula Rego, present in the Gallery 111 in Porto. |
wander among the unfinished possible ones and { try
to understand the spill of the images, hesitating, also,
before the vertiginous escape heading for the sense.
 walk in doubt the temptation of interpreting or of
taking a risk the deciphering looking deep at the
images. But the wonderful listening of the superficiality
reveals such a world just as it is: invested of ideas and
tensions. And the unreal, created by illusion, is told

. sofia marquesdasilva gender género

like this as part of the reality in a silence painting that
inconveniences for the inaudible but known noise,
guessed in the lacunas, instants of truth. It is hereby
that | rest my way of looking at and, unaware, | take
a long time in the narratives declined among me and
the paper “soaked” in ink of china, aquarelle or slid
by the pencil. | seek, finally, the communication - that
turns for me the accessible image - and | hurry among
surprising ways to scream the body and the gestures
of the body in rude eroticism or in shy sensuality. |
discover, in well-known or distant spaces, forms of
containing the idea in the several images that follow
and tell and untell each other. Something will happen
in a little...

The antinomies are disturbed: femininity and manliness,
public and private, age and youth, allowed and
forbidden. Dionisiac convivialities are guessed, a
fruitful chaos, where colour is mistaken with the paper
in brevity and inconclusion. Values are disturbed for
among the frenzy of the moments that inconvenience,
because they are too close, because inhabitants of a
shy imaginary one that spells when we least expect
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Entro, vejo Maria Moisés (2001) e pé de flor.
Mulher quase sem idade, de rude sensualidade.
Interrompe a indiferenca e faz-nos demorar pela
ambiguidade e pela contradicdo.

Tenho dificuldade em encontrar a minha forma
de entrar. O que escolhc no momento instante
que faz a decisdo? Opto pela auséncia? Ou é a
partir de um jogo de aproximacdo/distanciamento
que a palavra vai chamando a palavra?

E como mulher interessada pelas questées de

: mim neste confronto entre
s e significados, enquanto percorro a

ero que dou po

sicdo Maria Moisés e Outras Histdrias, um

conjunto de quadros de Paula Rego, presente na
Galeria 111 no Porto. Erro por entre o
inacabamento dos possiveis e procuro entender
o derramamento das imagens, hesitando,
também, perante a fuga vertiginosa rume ao
sentido. Percorro em duvida a tentacio de
interpretar ou de arriscar a decifracdo olhando
fundo as imagens. Mas o maravilhoso escutar da
superficialidade revela um mundo tal gual ele é:
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the most disturbing images.

[-awe at this other vision of the feminine, made of
lines concerning the beautiful and of the indecent
ugly. Woman's representations are betrayed

by the hardness of Paula Reqo’s women's rudeness
that there in embarrassed images they seem us to
teach some kind of dexterity with that which life is
dealt with. Women of difficult beauty. They are like
this, the wormen that we find in this evoked world.
Unaware, In a given moment, private among
experienced rituals, or awaiting for an adventurous
glance, the women challenge us with their ugliness.
And | find the lack of coincidence between the face
and the bodies of multiple expressions. The body and
the face, erema{!}f unfinished, being contradicted
mutually.

It is in a deprived way that women's lives are told.
Deprived and almost merciless, Celestina (2001) seems
a life thus told, revealed by filling of woman the space
in white, for the bady given to the glance, for the
implied relationships, for the gestures fose of the rest,
I-am suddenly searching there for the history narrated

and | seek the sense when, after all, the sense is
contradicted in the movement of its search. Women's
histories? Fabric composed thread by thread, the
histories seem here constituted. in the joint line that
includes the women and at the same time distinguishes
them from the space drawn around. them, whether
it is-the chair, the ground, the whole world, the bed,
or the caressed curtain.... feminine worlds are Exalted.
It is the time of the women and of the places.

| find the definition of the feminine traditional roles,
the recognised postures, marked. It is true! The rigidity
of the positions. Also! But there is something that
breaks the sequence by provocation. | don’t know if
it is the act of my own observation or the denounced
image of the implicit things. | foresee the resistance,
a form of resistance, even starting from the most
attributable, of the most expected in the so called
world of women: The resistance exists in what it seems
to be the repudiation of the idea of a fragile and
innocent femininity; it exists in a way of seizing
women's narrative in another way, just like that,
explicitly, disturbing the representation, playing a way

1 ] Paula Rego maria mmses

(imagem cedida por.fby cortesy af
Galeria 11 1) 2 ;

of thmkmg women rhat doesn tarmul “nor
homogenises, that turns agamsta nor very rnnocent :
universalism (hooks, 2000) s :
There is a strange crudeness in the narratfve of femmme.. i
worlds, of the feminine, of the desire and qf the non_‘ :
desire of the wornen's point of view; in the: way the
wombs are dﬂsposed with extreme matermty Then

the ages, always the ages, phrasmg the women in
generations and places, disposing the placesinthe =
objects, and.also the time of the non innocence,
embodied by girls whose faces fie the age. A time
revealed by masses set, by a way of catching the SKirt
drawing the courtesy or by the almost cruel-softne$s S
of The Dress Calour of Salmon (2001). I nvade other_ :
imaginaries, I recreate unusual, plural, fanfastic' : o
conjugations. ftake the: trfp to fhe wonderful or S e
perhaps not... :
{ foresee the a‘lscontmumg of women st "mert posmon
and-its inclusion while subject of anafys:s (Beas;'ey,
1999), while subject of a history afso.ma
hon-said that disturb the memiory. (Lanther, 2000)

The narrative is composed hke this of the women 5 ;




ven rfmarked by the masculine. And the men, Jmplmt

hey ar are also counted.ina fund and form game, as if

absence a,'most revealed for ever its presence.

‘The women subjecnvate themselves, ‘they express
moments and movements of freedom, prison-or
~ idivestment. | imagine, perhaps here, a space where

“ women, ‘themselves, look for their identity in the,

engagement movement with ‘the world: A

transformation movement, be it starting from sexuality,
of from maternity, from the ages, in any given jgnored
moment, or in the common of the places learned by
~ them since always. Through the themes a unigue
feeling of belonging, almost a plural identity that
unites without diluting. Accomplice glances between

" women presage a type of sisterhood almost forgotten,

- and‘they reveal the intrigue constituted by several
- forms of power. World of possibilities and impossible,
n esttentral ways, many cultivated in the marginality.
* The drama of the illegal abortions is accused. The
: 'brutahty of whispered, screamed universes, of the

of relationships between men and women. Here the
.+ ages, once again. An appearance of the horrible and

o mrganrc teluric, rrtuafrsed of therr times, .

feminine postures, of shame exclusively. of women,

but not of all the women (hooks, 2000). It is the time -.
‘and place constituted in the attitudes, in the glances

that never really stare. Implacable expressions,
languages that denouince the noise of the broken
taboo. The refusal of maternjty, the choice or Jts
impossibility, Itis the illustration of the moment to

 proceed, embarrassed in the exposed chronology of

the place..
The indiscreet images reason and 1 no longer know if

.l am before strange, slashing or aggressive ways of

showing irrealistically the common of the women's
days described in the mysterious things, in the human
actions.discovered. Many not very audible, perhaps
not very comprehensible and therefore disturbing.
There is something there that makes me to stop
bewildered, even if it is the way as the drawn line
makes the glance hurt. L

_Because provoked the strange feelings, we wonder
; " that fmposst.bfe mrxture of I rgnonng what are we
- revolved wombs is denounced, of the disturbed worlds:

made of.

-~ Itis the human condition represented shown off even

under the excommunication or survival form.

of the.ﬂ'nsbeakébfe, of moments made of unforgettably

- ltis thus, in the sn'ence of theimost banal or '

:Re.'a tronshrps and s.'len cesare here explored in betwee

somethmg that is flowing, among things th

are absenr starting from a pretendrng game rhat o

disturbs and it hurts, for the trurhfufness or for the i
seductive accusation. - 5

disconcerting forms, that /| notice myseff !eanmg on '_ s
occultation/revelation signs I ‘removed in a way of

forgetting the hands in the fap, in & way of the .'ap ro‘ ‘ i :
- dispose jtself to the hands, of the fap to give itselfto
a body, of a leg to bend close to the other. lescage’

from a deciphering and | invent the way back. | stop

- before the limits of my recreation, but | reject the.

caution of refraining when [ 'seek my. worfds there
represented. To be indifferent seems an impossibility.
I -get caught in my own net and | recover the abyss

capacity where we give up aurselves, where we face

‘faiths that we insisted in silencing. | am aware of. :

myself after ah’ I woman protests myse.'f there and e

say to myse.'f




de possibilidades e impossiveis, de formas
existenciais, muitas cultivadas na marginalidade.
Acusa-se o drama dos abortos ilegais. Denuncia-
se a brutalidade de universos sussurrados, gritados,
dos ventres revolvidos, dos conturbados mundos
de relacdes entre homens e mulheres. Aqui as
idades, mais uma vez. Uma aparicdo do horrivel
e do indizivel, de momentos feitos de posturas
inesquecivelmente femininas, de vergonha
exclusivamente de mulheres, mas ndo de todas
as mulheres (hooks, 2000). E o tempo e o lugar
constituido nas atitudes, nos clhares que nunca
nos fitam realmente. Expressbes implacaveis,
ligguagens que denunciam o barulho do tabu
quebrado. A recusa da maternidade, a escolha
ou a sua impossibilidade. E a figura do momento
a seguir, embaracado na cronologia exposta do
lugar.

As imagens discorrem indiscretas e & ndo sei se
estou perante estranhas, acutilantes ou agressivas
maneiras de mostrar irrealisticamente o comum
dos dias de mulheres descrito nas coisas

misteriosas, nas accdes humanas descobertas.
Muitas pouco audiveis, talvez pouco
compreensiveis e por isso mesmo perturbadoras,
Ha qualquer coisa ali que me faz parar
desconcertada, nem que seja a maneira como o
risco desenhado faz o olhar magoado, Porque
provocados os sentimentos estranhos indagamos
aguela mescla impossivel de ignorar: o que nos
constitui.

E a condicao humana representada, ostentada
mesmo'que sob a forma de excomunhido ou de
sobrevivéncia Por aqui se exploram relacges e
siléncios num entre qualquer coisa que é fluido,
entre coisas gue preenchem, ou ausentam, a partir
de um fazer de conta que inquieta e magoa, pela
veracidade ou pela denincia sedutora. )

E assim que, no siléncio das formas mais banais
ou desconcertantes, dou por mim debrugada
sobre sinais de ocultacdo/desocultacio
desprendidos numa maneira de esquecer as mios
no colo, numa forma do colo se dispor s mios,
do regaco se dar a um corpo, de uma perna se
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dobrar perto da outra. Fujo de uma decifracdo e
invento o caminho de volta. Detenho-me perante
os limites da minha recriacdo, mas rejeito a cautela
de me abster quando procuro mundos meus ali
representados. Ser indiferente parece-me uma
impaossibilidade. Prendo-me na minha préopria
rede e recupero a capacidade de abismo onde
nos desistimos, onde enfrentamos crencas que
teimamos em calar. Dou conta de mim, afinal. Eu
mulher ali me protesto e digo comigo...
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