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A perspective on the Portuguese identity: The idea of modernity
in A Exposi¢do do Mundo Portugués and Expo’98

Ana Neiva & José Cabral Dias
CEAU - Centre for Studies in Architecture and Urbanism, Faculty of Architecture, University of Porto,
Porto, Portugal

ABSTRACT: This article will focus itself on 4 Exposi¢do do Mundo Portugués (The Exhibition of the
Portuguese World, 1940), and Expo’98 (1998), which were held in Lisbon in opposed political conditions:
a right-wing dictatorship and a democracy.

Both of the exhibitions were supposed to show Portugal as a modern country at different times while
relying on the tradition of many of their major characteristics.

Accepting the hypothesis, which considers that the relation and balance between Tradition and Moder-
nity is a significant feature in Portuguese architecture, we aim to find out if those two Exhibitions can be
seen as similar faces of the Portuguese architectural thinking.

Without neglecting the differences between the two exhibitions, the developed arguments explore the
undeniable convergences. Accordingly, the conclusion shows that it may be possible to stress this fun-
damental idea: rationality, as well as the adaptation to the available means and circumstances present
throughout Portuguese architecture history may also support the closeness of the two events. Indeed, 4
Exposigdo do Mundo Portugués and Expo’98 may be closer than the distance that separates a dictatorship
from a democracy suggests. In sum, the two exhibitions may be seen as an expression of some essential
Portuguese identity traits.

Keywords: Tradition and modernity, A Exposi¢iio do Mundo Portugués, Expo’98, Lisboa, Portuguese city

1 INTRODUCTION united under the same concept of modernity? As
it was aforementioned, this article will focus on 4
The concept of modernity can be understood in  Exposicdo do Mundo Portugués (The Exhibition
two opposite ways. According to José Miguel Rod-  of the Portuguese World), which was inaugurated
rigues (2017: 347), being modern can express an  in 1940' by the Estado Novo, and the Expo’98 —
update of an already consolidated and acquired Lisbon International Exhibition of 1998, which
knowledge: the path along tradition. On the oppo-  was organised 24 years after the establishment of
site, the modernity can be seen as a break with the  a democratic regime in Portugal. It is believed that
past. This is the avant-garde path. According to it may be possible to find a common birth to both,
this second alternative and idea of architecture in  although this idea may seem surprising.
a broad sense, the buildings may either assume all Augusto Castro, commissioner-general of A
the possible shapes or have a form that does not  Exposicdo do Mundo Portugués, stated at the inau-
resemble architecture at all. By this assumption, guration that the goal defined to the Exhibition
architecture should follow ideas provided by other ~ was set out as a projection of the past and heroic
fields of knowledge and practice areas, i.e., inter-  images of the national foundation on the creative
disciplinarity (Rodrigues, 2017: 347). present, seeking for inspiration for the future.?

In this case, the architecture form may derive from The Expo’98 was aimed at reaffirming a national
either a concept or an autonomous idea, and, asa  vocation and realigning the country with the new
consequence, not be committed with the discipline
llSe%fl,lilts. hJSt%ry’ a:nd pastl(Rodngues,aiOIZii347) B I 1. It opened on June 23 and closed on December 2.

s mtroduction is relevant to make this article 5 ¢ Bjplioteca de Arte — Fundagio Calouste Gulben-
understandable. How can two events, which took,  yiap. Exposigio do Mundo Portugués, Lisboa, 1940 —
Place 58 years apart, within entirely different polit-  Inauguragao. Available at: http:/mundopt40.omeka.net/
ical regimes—a right-wing dictatorship (1926—  exhibits/show/exposicaomundoportugues/origem/inau-
1974) and a consolidated democratic system—be  guracao. (Accessed: 25 February 2018).
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since the Western Early M dern Age. lts theoretical and practical foundcmons have become
the working tools of scientists, philosophers, and artists, who seek strategies and policies
to accelerate the development process in different contexts.
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