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Design exhibitions and exhibition design have a central place in the 
history of design, providing significant milestones for understanding how 
designers, schools, companies, and organisations have publicly displayed 
work, values, and ideas. In parallel to the exercise of exhibiting design, 
either by following the vision of a curator or the programme of a museum 
or gallery, we have encountered different ways of collecting, archiving, 
and musealising design and its history. In 2023, the annual conference of 
the Design History Society, under the motto Displaying Design: History, 
Criticism and Curatorial Discourses, was organised by ESAD — College of 
Art and Design, and esad—idea, Research in Design and Art. The event 
considered both the importance of design exhibitions and curatorship 
in the construction of design history over the 20th century and the 
beginning of the 21st century and its relative peripheral dimension within 
design history studies and outside a perspective dominated by Anglo-
Saxon historiography.

Considering the Displaying Design focus and four chronological 
frameworks in a non-limiting way, authors were invited to present 
creative proposals that would surprise and allow us to relearn and rethink 
the role of exhibitions in the design field and design history. This book 
summarises all the conference participants’ contributions and enables us 
to understand, from a broad perspective, some of the issues that reflect 
today’s current design research concerns.

The nearly 90 abstracts of the conference’s programme gathered here 
include the panel proposals with brief thematic descriptions by their 
authors (in the green spreads) and the individual proposals whose panels 
were organised by the conference conveners (in the yellow ones).

Design as a political and social endeavour, the call for ethical awareness, 
new and old curatorial practices that have broadened the places and 
values of exhibitions and objects, the ongoing rewriting of design’s 
history through women practitioners’ legacy, urban space as a radical 
environment for social protest and as a commercial venue in display, 
remapping the historical significance of southern countries’ design, 
revisiting interwar and Cold War tensions, or reframing racial and colonial 
narratives through an inclusive perspective are some of the raised and 
discussed issues by the conference participants. 

The dialogue established between all the researchers, curators, educators, 
and practitioners in the conference context will enable the spreading and 
development of new research, new design and curatorial projects, and 
many other projects and ideas not yet foreseen.

Editors’ note
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Exhibitions of Design and 
Museography

Chair: Helena Barbosa  
(Departamento de Comunicação e Arte, 
Aveiro University, Portugal)

Contributions Towards Plurality in Portuguese 
Design History: Exhibitions and Literature 
Accessible to the General Public
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Susana Barreto
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Chiara Del Gaudio; 
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Amie Wright
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Nuno Coelho
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This paper argues for a need to document and inscribe a plurality of 
design practices, practitioners, and their contexts, in Portuguese design 
history, such as women designers and underrepresented communities. 
Many of these were consistently omitted or forgotten, which will be 
covered with a particular emphasis in the last fifty years. As an example, 
the documents have ignored narratives in which designers don’t have 
the conventional training and/or performance, such as the designer 
Helena Cardoso.

Only during the late 1960s was Design recognized as a field of study 
in Portugal, and therefore Portuguese design history is a recent 
discipline. Consequently, there is still limited Portuguese design 
history literature accessible to the general public, such as “Colecção 
Designers Portugueses”. Additionally, these have been written mainly 
from a single and linear perspective, communicating a conditioned and 
incomplete history.

To verify the lack of diversity and multiplicity in the documented history 
of design in Portugal, we analyzed Portuguese design history literature 
available to the general public, with a special focus on monographs and 
documentation from former exhibitions organized by relevant institutions, 
such as Fundação Calouste Gulbenkian and Mude (Museu do Design e da 
Moda). We took into consideration former exhibitions that emphasized 
monographic and multi-author event about Portuguese design authors. 
We also did semistructured interviews with a limited number of relevant 
artists/design practitioners under the current Ph.D. research, participated 
in conference and exhibition roundtables with moderators, and we did a 
visual analysis of photographs and artifacts.  

After analyzing, we confirmed the need to document and the need to 
inscribe the omitted narratives from multiple and diverse points of view of design 
practices, such as women designers and collective practitioners. 
We also list possible reasons why this omission occurred and why it is a persistent 
issue in the present. With these findings, we aim to contribute to amplifying the 
perspective of the complexity and non-linear Portuguese 
design history. 
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The two incomplete shelves of literature on Portuguese Design at the Almeida Garret Public Library. 
The limited literature on Portuguese design as opposed to a more extensive literature in areas such as 
Portuguese Architecture, Portuguese Painting, Portuguese Sculpture, and Portuguese Ceramics, Maria Bruno 
Néo, Porto, June 17, 2023.
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Abbie Vickress is an exhibition designer and 
researcher, exploring pluralist graphic design 
methods in British ethnographic museums. 
This critical approach manifests through 
printed design, exhibition design, curation, 
writing and facilitation of workshops 
and events. Abbie lectures widely at HE 
undergraduate and postgraduate level, and 
with museum learning departments.

Alborz Dianat is a final-year doctoral 
researcher studying Architectural History at 
the University of Edinburgh. Commencing 
his PhD in 2019, Dianat received the Graham 
Child scholarship from the Society of 
Architectural Historians of Great Britain 
(SAHGB).He is currently funded by the 
Scottish Graduate School for Arts & 
Humanities (SGSAH).

Alex J. Todd is a design historian and 
educator. He is currently a PhD student 
at the University of Brighton, where he 
is researching the work of Wild Plakken. 
He also teaches in the History of Art and 
Design department at the Pratt Institute in 
Brooklyn, New York.

Alexandra Chiriac, art historian specialising in 
marginalised histories of 20th century design 
and performance, with a focus on identity, 
gender, and ethnic minorities. Research 
Fellow of the Hedda Sterne Foundation and 
in 2020-22 she was a  Leonard A. Lauder 
Postdoctoral Fellow in Modern Art at the 
Metropolitan Museum of Art, New York. PhD 
from the University of St Andrews and an MA 
from the Courtauld Institute of Art. Chiriac’s 
peer-reviewed publications examine aspects 
of Romanian, Soviet, and Jewish design and 
performance history..

Alice Naylor is in the third year of her PhD 
“Eye Appeal is Buy Appeal: the design,
mediation and consumption of Kenwood 
kitchen appliances from 1947-1985.” Alice 
has a background in product design and 
graduated from the V&A/RCA MA in the 
History of Design in 2020.

Alyona Sokolnikova curated several 
exhibitions on Soviet and international 
design. Worked as a curator and 
an exhibition adviser with various 
international institutions, including 
Moscow design museum, Rotterdam 
Kunsthall, ADAM Brussels Design Museum, 
Barbican Center, Vitra Design Museum, 
Kunstgewerbemuseum (Berlin), etc. 
Publications include Design in the USSR: 
1950–1980, Phaidon (2018).

Amanda Horton teaches graphic design 
history, theory, and criticism classes and 
is director of the Design History minor at 
UCO. She has worked with the Cooper 
Hewitt Design Museum to develop online 
curriculum through the Smithsonian’s online 
Learning Lab website and is the host of the 
Incomplete Design History podcast.

Amélia Paes is a PhD. student in design 
at UFPE, visiting student at ID+/University 
of Aveiro. Working on political design, 
design history, and Brazilian graphic 
memory. Graphic designer, and Founder of 
the labirin.to.

Amie Wright (she/her) is a PhD Candidate in 
Public History at Carleton University (Ottawa, 
ON). Her doctoral research explores the 
intellectual history of book banning and 
censorship in North American schools and 
libraries. Other interests include the teaching 
of history, visual and popular culture, digital 
humanities, knowledge mobilisation, critical 
librarianship, and archival theory. Previously 
Amie worked in public and academic 
libraries in the United States and Canada, 
including serving as the manager of school 
outreach at the New York Public Library.

Amy F. Ogata is Professor of Art History at 
the University of Southern California. She 
writes on modern US and European design 
and is the author of three books, including 
Designing the Creative Child. She co-curated 
and co-edited Swedish Wooden Toys.
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Articles have appeared in major journals and 
exhibition catalogues.

Ana Raposo, graphic designer, educator 
and design researcher. Completed her 
PhD entitled “30 years of agitprop: The 
representation of ‘extreme’ politics in punk 
and post-punk music graphics in the United 
Kingdom from 1978 to 2008” at Central Saint 
Martins, London, in 2013. Her publications 
include chapters in Where Have All the 
Bootboys Gone? (2013), The Aesthetic of 
Our Anger (2016) and Tomorrow Belongs to 
Us (2017). Ana is a lecturer on the Masters in 
Communication Design programme at ESAD, 
member of esad—idea and of the editorial 
board of Punk & Post-Punk and the Punk 
Scholars Network.

Ana Sofia Cardoso teaches at ESAD, was 
a guest lecturer at FAUP. Among her 
published research work are articles and 
books, including the book on the work 
of the architect Marques da Silva (Col. 
Arquitectos Portugueses, 2011). As a curator, 
the exhibition commemorating the 20th 
anniversary of MatosinhosHabit stands 
out. She participated as main researcher in 
projects such as “O Bairro está IN (clusivo)”; 
and “Dwelling in Transition”. She is currently 
the coordinator of Blue Design Alliance’s 
short courses.  

Ana Sofía López Guerrero, is a PhD candidate 
at FAU-USP.  She’s a scholarship holder of the 
FONCA-CONACYT program since 2019.

Ana Tostões is a PhD architect, architecture 
critic and historian. Full Professor at Instituto 
Superior Técnico - University of Lisbon, and is 
Chair of the Architecture Scientific Board and 
in charge of the Architecture PhD program, as 
well as leader of the Heritage research line of 
CiTUA.  President of Docomomo International 
and editor-in-chief of the Docomomo 
Journal between 2010 and 2021, her mandate 
was marked by the transformation of the 
organization into a truly worldwide network 

and the Docomomo Journal into the only 
international periodical which provides a 
critical look at the contemporary context 
focused on a broad vision of the Modern 
Movement Architecture and its reuse.

Anders V. Munch, Prof, University of Southern 
Denmark. Author of The Gesamtkunstwerk 
in Design and Architecture, 2021, and 
co-editor of Nordic Design Cultures in 
Transformation, 2023.

Ane Pilegaard is Assistant Professor at 
the Royal Danish Academy, Institute of 
Architecture and Design, in Copenhagen. 
She teaches at the Spatial Design MA 
program and conducts research on museum 
architecture and exhibition design. Ane 
completed her PhD project on museum 
exhibition design at Medical Museion, 
University of Copenhagen.

Angela Mehegan is a PhD candidate in 
the Art and Design school in the Technical 
University, Dublin. Specialist in Irish Mid-
Twentieth Century design in the domestic 
sphere, has lectured in Design and Art 
History at the Atlantic Technical University, 
Sligo in Art and design theory, focusing on 
Irish design and identity.

Anna Kallen Talley is a Doctoral Researcher 
in Design at the University of Edinburgh. 
Her research focuses on modern and 
contemporary communication design and 
digital material culture. She is also interested 
in the role of design in modern political life.

Bahar Emgin, an industrial designer by 
education, completed her PhD in October 
2014 in Visual and Cultural Studies at Bilkent 
University of Ankara. She is currently a faculty 
member at İzmir Institute of Technology, 
Department of Industrial Design Her research 
areas include design history, material culture 
and history of technology.

Beatriz Futlik Mariani, a Graduated in Product 
Design from Belas Artes School (2006), is 
currently a master’s student in the Post-
graduate Design Program of the University 
of São Paulo School of Architecture and 
Urbanism – FAU/USP.

Catharine Rossi (Dr) is Professor of 
Architecture at UCA Canterbury. Publications 
include Designing Craft in Italy: from 
Postwar to Postmodernism (MUP, 2015), and 
Post-Craft (Sternberg Press, 2022) and The 
Italian Avant-Garde (Sternberg Press, 2013). 
Exhibitions include the co-curated Night 
Fever: Designing Club Culture 1960 to Today 
(Vitra Design Museum, 2018).

Chiara Del Gaudio is a designer, researcher 
and Assistant Professor in Design. Her 
work focuses on political design, power 
and conflict within design processes, and 
participatory and collaborative design 
approaches and explores the possibilities for 
designprocesses for self-determination.

Chiara Spangaro is an art historian and 
independent curator, directing Fondazione 
Aldo Rossi and advising Archivio Giovanni 
Gastel. With Germano Celant, she served 
in the Art / Architecture department of 
Triennale di Milano and was his associated 
curator in more than 15 exhibitions. She 
curated MelissaMcGill: The Campi and Red 
Regatta, Gio Ponti. Archi-designer, Vera 
Rossi. Crepe, and more.

Christina Zetterlund is a Craft and Design 
historian active as Associate professor at 
the Linneaus University, Sweden, and as 
an independent curator currently leading 
the (Re-)learning the archive at the Design 
archive, Pukeberg Sweden. Recently, she 
has been working with the research project 
Design history from other geographies, and  
co-curated the Luleå Biennial 2022 – Craft 
and Art Luleå Biennial.

Claudia Banz is a Curator for design at the 
Kunstgewerbemuseum, Berlin (since 2017). 
Previously, head of the Art and Design 
Department at Museum für Kunst & 
Gewerbe Hamburg from 2011 to 2017. Has 
realized many international projects at the 
intersection of design, fashion, craft & art; 
publishes on social design, material culture, 
and decolonial collections.

Craig Martin (Dr) is Reader in Design 
Studies, School of Design, The University 
of Edinburgh. His research interests include 
informal, localised design and making 
practices in a range of geographical settings.
His most recent book is Deviant Design: 
The Ad Hoc, the Illicit, the Controversial 
(Bloomsbury, 2022).
Cyntia Santos Malaguti de Sousa is  
a Designer and PhD; assistant Professor 
at the University of São Paulo School of 
Architecture and Urbanism – FAU/USP, for  
the design courses (undergraduate and 
post-graduate levels); scientific coordinator 
of the USP Research Center in Technology for 
Architecture, Urbanism and Design; PodaLab 
member. Main research fields: sustainability, 
renewable materials and material culture.

Daisy Silver is a PhD candidate in the 
Department of History of Art at University 
College London. Her doctoral research 
is focused on a network of artists and 
designers who were working between 
Mexico and California between 1945 
and 1968. It examines how these 
creatives cultivated a new vision of 
modernism through collaborative, 
interdisciplinary practices which spanned 
international borders.

Dana M. Lamparello is Head of Public 
Services at the McCormick Library of 
Special Collections & University Archives at 
Northwestern University. A 2007 graduate of 
the University of Texas at Austin’s School of 
Information, Dana holds a Master of Science 
in Information Studies with concentrations 
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Writing Prize. She is a Senior Tutor and 
Communication Design MRes Pathway Lead 
at the Royal College of Art.

Eric Anderson teaches in the Department 
of Theory and History of Art and Design 
and directs the Graduate Program in Global 
Arts and Cultures at Rhode Island School of 
Design. He has published on topics including 
exhibitionary and commercial cultures of 
design, color theory, Sigmund Freud’s office, 
and haunted houses.

Fernanda Luiz Magalhães, Master's student in 
Design at FAUUSP.  Graduated in Journalism 
from the Federal Rural University of Rio de 
Janeiro (2018). Works professionally as a 
product designer.
Francesca Molteni, graduated in Philosophy 
at the Università degli Studi in Milan, studied 
Film Production at New York University. 
Since 2002, she produces and directs 
documentaries, tv formats, videos and 
installations, and curates design exhibitions. 
In 2009 she founded MUSE Factory of 
Projects, a production company based in 
Milan, particularly focusing on contemporary 
design and architecture culture.

Freyja Hartzell, is Associate Professor of 
Modern Design History, Architecture, and 
Art at Bard Graduate Center in New York 
City and author of Richard Riemerschmid’s 
Extraordinary Living Things (MIT Press, 2022).
Her current exhibition and book project 
investigates doll design in relation to 
concepts of identity and likeness.

Guy Julier is Professor in the Department of 
Design, Aalto University, Finland. His research 
and teaching are in Design Culture Studies 
and Design for Social Change. His past books 
include The Culture of Design, 3rd rev. ed. 
(2014) and Economies of Design (2017).

Heeryoon Shin is Assistant Professor of Art 
History and Visual Culture at Bard College,

where she teaches courses on South and 
East Asian art. She is currently developing a 
new project on the global circulation of blue 
and white ceramics and their interaction with 
local production and use in South Asia.

Helena Barbosa is an aggregated professor 
in Design, member of the editorial board 
of several journals, member of the board 
of ICDHS, Founder/Coordinator of the 
research group THEME: Theory and 
Memory, Vice-Director of the ID+, and of the 
Doctoral Programme. 

Hsiao-Yun Chu is a design historian, 
educator, and author of numerous books and 
articles on design history and practice.
She is a Professor at the School of Design  
at San Francisco State University, where
she also serves as the graduate coordinator  
and study abroad advisor. She serves on  
the editorial board of the International 
Journal of Design. AB Harvard University, MS 
Eng Product Design Stanford University, PhD 
University of Brighton.

Isabel Duarte is a PhD candidate at the 
University of Brighton, working on a  
thesis entitled “Beyond the canon:  
Feminist revision of graphic design  
history in twentieth-century Portugal”.  
In 2021 she co-curated the exhibition  
Errata with Olinda Martins. In parallel  
she develops the podcast Errata.

Jana Scholze (Dr) is design curator and 
Associate Professor at Kingston University. 
Exhibitions include What is Luxury? (Victoria 
and Albert Museum, 2015) and At Home 
(Biennial Saint-Etienne, 2022). Publications 
include Barber Osgerby Projects (Phaidon, 
2017), Medium Ausstellung (Transcript, 2004) 
and the co-edited Interiors in the Era of 
Covid-19 (Bloomsbury, 2023).

Jane Pavitt (Professor) is Head of Research 
and Learning for the Zaha Hadid Foundation, 
London, with responsibility for academic 

in archives and museums. She has spent 
her career mainly in cultural institutions like 
the Chicago History Museum, Art Institute 
of Chicago, and Historical Society of 
Pennsylvania working with visual material 
archives. Completed a second master’s 
degree in art and architectural history from 
the University of Illinois at Chicago.

Dee Maher Ring is currently an Irish Research 
Council Scholarship funded PhD researcher 
at GradCAM, TU Dublin and awarded the 
2022 Irish Georgian Society Desmond 
Guinness Scholarship. She holds a BA in 
Visual Communications, HDip Arts, MDes 
Interdisciplinary Design from Edinburgh 
Napier University, and has previously worked 
as a college design lecturer in Scotland.

Denise Hagströmer (Dr), (PhD (RCA)) is 
a Swedish-American design historian, 
appointed Senior Curator at the National 
Museum of Art, Architecture and Design, 
Oslo, Norway in 2013. She curated the 
extensive 20th and 21st century design 
collection display for the new National 
Museum which opened in June 2022.

Dominique Marshall is Professor of History 
at Carleton University. She teaches and 
researches the past of social policy, children’s 
rights, humanitarian aid, refugees, disability 
and technology.

Eduardo Augusto Costa is an Assistant 
Professor at the Faculty of Architecture and 
Urbanism at São Paulo University (FAUUSP), 
Brazil, where he holds the position of 
Vice-Coordinator of the Design Graduation 
program. His research focuses on the 
History of Architecture and Design, with 
an emphasis on Visual Culture, Intellectual 
History, and Heritage.

Elin Manker was awarded her PhD in Art 
History in 2019 at Stockholm university. 
Since 2020 she is Assistant professor in art 

history at Umeå university. Her research 
concerns design and craft history, theories of 
aesthetics and medialisation of design.
Her most recent publication is Object 
Photography, Illustrated Price Lists, and the 
Circulation of Knowledge (2022).

Elizabeth Resnick, Professor Emerita, is a 
design educator, writer, and curator of seven 
comprehensive exhibitions, including the 
current Women’s Rights Are Human Rights: 
International Posters on Gender-based 
Inequality, Violence and Discrimination 
(2016). Her publications include The Social 
Design Reader, Bloomsbury Visual Arts 
(2019), and Developing Citizen Designers, 
Bloomsbury Academic (2016).

Ellen Huang is an Associate Professor in 
Humanities and Sciences at the ArtCenter 
College of Design and researches at the 
intersections of history of design, material 
culture, and science while teaching and 
developing curatorial projects.

Emanuel Barbosa, member of esad—idea. 
Bachelor in Design from ESAD; Master degree 
at Facultad de Bellas Artes — Universidad de 
Barcelona and PhD from UPV — Universitat 
Politècnica de València. Creative director 
of Casa International magazine. Curator 
of design exhibitions in Europe and Asia. 
Member of the Global Design Industry 
Organization. Member of the Board of 
Directors of China Europe International 
Design Culture Association. Founder of 
Portuguese Cultural Association. Board 
member of Porto Design Biennale 2019.
Jury Member of HOMI Asia Design Award 
— Fuorisaloni MDW 2019 and C-IDEA Design 
Awards (2020-2023).

Emily Candela is a historian of design and 
science. She has published in journals 
including the journal of visual culture and 
Historical Studies in the Natural Sciences, 
and was awarded the DHS’s 2021 Design 
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and editorial projects. She is co-founder 
and director (2008/2018) of the publisher 
and bookshop Circo de Ideias. The author 
of articles, prefaces and critical essays on 
antique and contemporary architecture.

Jo Pilcher (Dr) is a Senior Lecturer at 
University of Brighton. Her research explores 
postcolonial making practices, considering 
the relationships between people, 
place and object. 

Julia Błaszczyńska is a design historian 
whose scholarly interests focus on Polish 
post-war furniture. Currently, she is working 
on a dissertation which comprehensively 
explored furniture-making in Poznań during 
the People's Republic of Poland as well as 
teaches history of design at the University of 
Arts in Poznań.

Julia Secklehner is Research Fellow in 
Art History at Masaryk University in Brno, 
Czech Republic. She specialises in central 
European modernism with a particular 
interest in cultural production in and 
about ‘peripheries’, questions of gender 
and minority representation. Her recent 
publications include contributions to 
Periodization in the Art Historiographies 
of Central and Eastern Europe (Routledge, 
2022), Erasures and Eradications in Modern 
Viennese Art Architecture and Design 
(Routledge, 2022), Austrian Studies and  
The Austrian History Yearbook.

Katie Krcmarik has worked as a graphic 
designer and educator for the past two 
decades. She currently works at Illinois 
State University as an Assistant Professor 
of Graphic Design. Her on women of the 
Federal Art Project was published in  
Baseline Shift: Untold Stories of Women  
in Graphic Design History.

Katy West is a curator and practitioner 
specialising in craft and design. Her research 
is interdisciplinary, referencing vernacular 

traditions and contemporary culture, 
objects, material, function and value. She has 
studio expertise working with Staffordshire 
potteries and is a Course Leader at 
Glasgow School of Art.

Kerry Meakin’s (Dr) PhD was on the 
Professionalisation of Window Display in 
Britain 1919-1939 (2022). Recent publications 
include a chapter in Bauhaus Effects in 
Art, Architecture and Design (New York: 
Routledge, 2022), and an article  
“The Bauhaus and the Business of Window 
Display,” in the Journal of Design History 35, 
no. 3 (2022): 265-280.

Leah Armstrong (Dr) is FWF Senior Post-
Doctoral Research Fellow in Design History 
and Theory at the University of Applied 
Arts, Vienna, where she leads the project 
‘Professionalisation and its Discontents: 
Design, 1930-1980’. Her first monograph,  
“The Industrialized Designer: Gender,  
Identity and Professionalisation in Britain  
and the United States” is scheduled for 
publication with Manchester University Press 
next year. Leah is Book Reviews Editor for the 
Journal of Design History.

Leandro Manuel Reis Velloso is a Professor 
in the Department of Design (AUP) at FAUUSP 
and Member of the Brazilian Society of 
Information Design (SBDI).

Leslie Atzmon, Designer/design historian,  
co-edited The Graphic Design Reader (2019).
She was a Fulbright fellow at Central Saint 
Martins investigating Darwin and design 
thinking (2016). Atzmon curated the 
exhibition Design and Science (2019/2020) 
and edited the collection 
Design and Science (2023). She is currently 
writing a monograph on late-nineteenth-
century design and science.

Lori L. Rubeling “Professor” educational 
expertise includes Fine Art Foundations 
teaching and learning; design research 

partnerships, curatorial projects, and public 
programmes. She is a curator, writer, and 
historian of architecture and design, and 
has curated and co-curated several major 
international exhibitions of 20th-century 
design and culture at the Victoria and Albert 
Museum. She has held teaching, research, 
and management roles at the University of 
Brighton, V&A, Royal College of Art, and 
Kingston University. She is on the exhibitions 
advisory committee of the London Design 
Museum and is a Visiting Professor at 
Kingston School of Art. 
Jane Pavitt is a Keynote Speaker at the 
DHS Conference.

Janne H. Arnesen (b. 1979) (MA) is a dress 
historian working at The National Museum 
in Norway. Her main field is dress history, 
in particular clothing with a performative 
quality, including royal attires, theatrical 
costumes, and uniforms.

Jennifer Kaufmann-Buhler is an Associate 
Professor of Design History at Purdue 
University. She is the author of the recent 
book Open Plan: A Design History of the 
American Office as well as the author 
of articles related to the history of 
American office design, office technology, 
and ergonomics.

Jennifer McHugh is a lecturer at Winchester 
School of Art, University of Southampton.
Her PhD investigated posters and design 
production in postwar East Central Europe 
and contemporary archives practice.  
Wider research interests include graphic 
design and designer networks, geographies, 
cultural identities and visual forms of 
knowledge production.

Jeremy Aynsley, a Professor of Design 
History at the University of Brighton, 
researches  late-nineteenth and twentieth-
century design in Europe and the United 
States, with particular focus on design in 
the Germanophone sphere. Publications 

include Graphic Design in Germany, 1890-
1945 (2000) and Designing Modern Germany 
(2008) and numerous co-authored and co-
edited publications.

Jesse O’Neill is Senior Lecturer in the 
History and Theory of Interior Design at the 
University of the Arts London. He researches 
the modernisation of the built environment in 
former British colonies in Southeast Asia. His 
previous work has concentrated on urban 
planning, public bathing environments, and 
regional exhibition design.

Jessica Kelly (Dr) is Reader in Architectural  
and Design History at the University for the 
Creative Arts and Senior Lecturer at London 
Metropolitan University. Her research 
explores architecture beyond buildings, 
particularly media and criticism. Her 
recent book is titled No More Giants: J.M. 
Richards, modernism and The Architectural 
Review (Manchester University Press, 
2022). Jessica also produces and co-hosts 
the SAHGB podcast.

Johanna Agerman Ross is Curator of 
Design 1900-Now, Curator of 20th-century 
and contemporary furniture and products 
design, Victoria and Albert Museum, 
London, incoming Chief Curator at the 
Design Museum London.

Joachim Allouche, Curator, Museum of 
Southeast Denmark and PhD-student at the 
University of Southern Denmark. His research 
focuses on the history of Danish glass design 
and production after 1950.

Joana Couceiro is a PhD architect and 
researcher at esad—idea and a Collaborator 
at CEAU-FAUP, where she is developing, as 
co-PI, SIZA baroque research project, funded 
by FCT. She was an invited Professor at 
FAUP (2013/2020), lecturing on the History 
of Modern Architecture, and supervisor of 
master’s degree dissertations. She has also 
been working on architectural, curatorship, 
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Futures:… (2011–2012), Forecast and 
Fantasy: Architecture without Borders, 
1960s-80s (2023), etc.

Marilyn Cohen, (PhD) teaches at Parsons  
The New School in New York City. Her 
courses and writing focus on popular culture, 
material culture, movies, and fashion.  
Her most recent publication is the chapter 
“Furnishing I Love Lucy” in Screen Interiors: 
From Country Houses to Cosmic Utopias 
(Bloomsbury, 2021).

Maude Willaerts is Assistant Curator in the 
Performance, Furniture, Textiles and Fashion
Department at the V&A. She contributed 
to the development of the V&A Design: 
1900-Now galleries. She has since joined 
the curatorial team leading the sustainability 
focused programme Make Good: Rethinking 
Material Futures. She holds an Art History and 
Museum Curating MA from Sussex University.

Maya Ober (she/her) is a researcher, 
educator, activist, and designer focusing 
on the feminist practices of design and 
institutional life—currently a PhD candidate 
at the Institute of Social Anthropology, 
University of Bern. Maya is also a co-
director of Futuress, a feminist platform for 
design politics, and a co-director of the 
Intersectional Lab in Arts and Design at 
the FHNW Academy of Art and Design in 
Basel, Switzerland.

Michael Ellsworth is the co-founder of 
design practice Civilization, recipient of 
the Smithsonian’s 2018 National Design 
Award for Communication Design. His work 
continuously explores the relationship 
between physical and digital experiences, 
the role of social movements in design 
history, and how graphic work can inspire 
people to take action.

Michelle Jackson-Beckett is Curator of 
Drawings & Archives at Columbia University’s 
Avery Architectural & Fine Arts Library in New 

York City. Her research focuses on modern 
Central European and US cultural history, 
with a specialization in design, material 
culture, and the built environment. She 
holds a PhD in Design History from the Bard 
Graduate Center, an MA in Design History 
from the Cooper Hewitt National Design 
Museum/Parsons School of Design, and a BA 
in German Language & Literature from Saint 
Joseph’s University in Philadelphia. 

Mônica Cristina de Moura is an Assistant 
Professor of Design of the graduate, 
postgraduate and coordinator of the 
graduation course and Contemporary  
Design Laboratory at State University of  
São Paulo – UNESP, postdoctoral at PUC-RJ/
Brazil and at the UMINHO/Portugal, PhD 
and MSc in Communication and Semiotics 
at PUC / SP, Graduated in Arts Education 
and Visual Arts.

Monica Penick is an Associate Professor and 
Associate Chair in the Department of Design 
at the University of Texas at Austin, where 
she teaches courses in design history and 
American modernism. Much of her research 
reflects broadly on the culture of design, 
the power of the media, and the politics 
of consumption.

Morris Adjmi Architects (MA) is a 
multidisciplinary design practice that 
provides a comprehensive approach to 
architecture, interior design, placemaking, 
and art services. Inspired by art, history 
and context, the award-winning firm has 
designed over 2.5 million m² of built space 
in more than 25 cities throughout the 
U.S. and abroad.

Muireann Charleton is a PhD candidate 
at Kingston University. Her research 
interests include craft, design, curating and 
exhibitions. She is a lecturer in Design at the 
Atlantic Technical University (ATU) Ireland. 
She has worked in various roles in the design 
and cultural sector including previously with 

methods; and communication theory. As 
the director of exhibitions for Stevenson 
University, she curates and installs ten 
annual exhibitions. In addition to featuring 
undergraduate creative output, regional 
artists are invited to explore new installation 
processes for their work.

Luís Mendonça is an awarded 
multidisciplinary Designer, Design Educator, 
and Researcher at the Faculty of Fine Arts, 
University of Porto. He is a member of 
ID+ Research Institute in Design Media 
and Culture and ELOS-Galego-Portuguese 
Association for Research in Children's 
and Youth Literature at the University of 
Santiago de Compostela.

Magda Seifert, Director of Porto Design 
Biennale and part of the esad—idea team. 
Architect graduated from the University 
School of Arts of Coimbra (2006). Between 
2014 and 2016, she collaborated with the 
Canadian Center for Architecture Álvaro 
Siza’s archive transfer to this institution. In 
2015-17, with Luís Tavares Pereira and Bruno 
Baldaia, she commissioned the 5th edition 
of Habitar Portugal. Between 2010 and 2014, 
she was part of the Ordem dos Arquitectos 
team, working directly with the board. 
Founder and director of Circo de Ideias, a 
cultural association.

Marcos da Costa Braga holds a Doctoral 
degree in Social History from the Fluminense 
Federal University. Professor in the 
Department of History of Architecture and 
Aesthetics of Design at FAU-USP and member 
of the editorial board of the scientific journal 
Estudos em Design and of the journal Arcos 
from ESDI/UERJ.

Maria Bruno Néo, a PhD student in Design 
at the Faculty of Fine Arts, University of 
Porto, holds a scholarship by F.C.T. 
to develop the research project “The 
Incomplete History of Portuguese Design: 

Contributions to Helena Cardoso's 
inscription”, hosted by ID+ Research 
|Institute for Design, Media, and Culture.

Maria Helena Souto, Associate professor 
at IADE-Universidade Europeia, holds 
a PhD in Art Sciences (Universidade de 
Lisboa) and a master’s degree in Art History 
(Universidade Nova de Lisboa). Her research 
field is Design History, with a focus on the 
relationship between Portuguese Design and 
Gender Studies. On these topics, she has 
published several articles and books, curated 
exhibitions and coordinated national and 
international research projects, namely she 
was one of the Scientific Responsible at the 
European cooperation project “MoMoWo 
— Women’s Creativity since the Modern 
Movement” and currently, she is a member 
of the research project funded by FCT 
“Women Architects in Portugal, 1942-1986”. 
Maria Helena Souto is a Keynote Speaker at 
the DHS Conference.

Maria João Baltazar is a lecturer at ESAD — 
College of Art and Design and full member 
of esad—idea research centre. Between 
2017-2021, she was Research Director for 
Design Studies at esad—idea. She completed 
her PhD in Art Studies at the University of 
Aveiro in 2015. Her research interests focus 
on photography, and the connections 
between design’s history with social sciences 
and humanities. In 2021, co-edited Image 
in the Post-Millennium: Mediation, Process 
and Critical Tension, and published Design 
Português 1940/1959 (2015), and O Olhar 
Moderno A Fotografia Enquanto Objecto e 
Memória (2009).

Mari Laanemets is a senior research fellow  
at the Institute of Art History and Visual 
Culture (Estonian Academy of Arts). 
Published articles and edited books like 
Environment, Projects, Concepts: Architects 
of the Tallinn School 1972–1985 (2008); 
Co-curated exhibitions: Our Metamorphic 
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Architectural Association in London (2020-1), 
where she also co-led the workshop AAVS 
Think Tank; at KTH, Stockholm (Sep-Oct 
2022) and she is currently a visiting research 
collaborator (VSRC) at Princeton University 
under Beatriz Colomina's mentorship. 

Saki Mafundikwa is the recipient of the 2022 
Lifetime Achievement Award from Design 
and Art Direction (D&AD), the UK’s premier 
design and advertising organization. He is 
the founder and director of the Zimbabwe 
Institute of Vigital Arts (ZIVA), a design and 
new media training college in Harare. He 
has an MFA in Graphic Design from Yale 
University. He has been published widely 
on design and cultural issues and is currently 
working on a revised edition of Afrikan 
Alphabets: the Story of Writing in Afrika. 
His award-winning first film, Shungu: The 
Resilience of a People had its world premiere 
at 2009’s International Documentary Film 
Festival Amsterdam (IDFA). 
Saki Mafundikwa is a Keynote Speaker at the 
DHS Conference.

Sakis Kyratzis (Dr), a senior lecturer at UAL, 
has studied and taught both Linguistics and 
Communication Design. In parallel to his 
experience in academia, he has worked for a 
number of years as a Visual Communications 
Manager at the architecture practice 
Simpson Haugh and as a freelance designer. 
His research interests lie in critical design, 
language, communication, photography, 
psychogeography, spatial design and 
sexuality. In July 2023, he was awarded an 
Honorary Doctorate by University of the 
Arts London (UAL).

Sara Coscarelli (Dr) is a full-time professor 
and researcher at EINA-UAB since 2011. She is 
specialized in historical and critical study of 
modern space in the Mediterranean context. 
Moreover, she leads the master’s degree in 
Space Design at the same institution. She has 
published in international scientific journals 
and conferences.

Sarah Borree (Dr) is a postdoctoral 
researcher at Goethe University Frankfurt. 
Her work focuses on the relation between 
architecture and modern mass media, as 
well as the socio-professional cultures and 
knowledge practices within the field of 
architecture and how they implicate the 
production of architecture.

Silvio Barreto Campello, PhD. in Typography 
& Graphic Communication/University of 
Reading, is a Lecturer at UFPE, working on: 
Graphic Memory; Learning and Design; 
Narrative Artefacts; Typography.

Sofia Leal Rodrigues has a PhD in 
Communication Design (2012), a Master's 
Degree in Theories of Art (2002) and a 
Bachelor's Degree in Communication Design 
(1998) from the Faculty of Fine Arts of the 
University of Lisbon (FBAUL). She is currently 
an Assistant Professor in the Department of 
Communication Design of the Faculty of Fine 
Arts of the University of Lisbon.

Steven McCarthy (MFA, Stanford University) 
is a professor emeritus of graphic design at 
the University of Minnesota. His book The 
Designer As... Author, Producer, Activist, 
Entrepreneur, Curator and Collaborator was 
published in 2013. McCarthy has published 
papers in Design Issues, Visible Language 
and She Ji among others.

Susana Barreto is a Design Educator and 
Researcher at the Faculty of Fine Arts, 
University of Porto, in ID+ Research Institute 
for Design Media and Culture. Susana’s 
scholarly inquiry is focused on the role 
of ethics in visual communication, design 
and crime, cross-cultural design, and plural 
narratives in design.

Tai Cossich (Dr) is a designer and researcher 
whose work focuses primarily on histories 
of graphic design, particularly where it 
intersects with the publishing practices  
of linguistic minorities, and on community-

the National Museum of Ireland (NMI) and 
the Design & Crafts Council of Ireland (DCCI). 
Her research has been published in Irish 
Arts Review (2009) and Iterations (2015) and 
most recently in the Belfast literary journal 
Irish Pages (2020). She co-curated the craft 
exhibition Generation at the National Design 
& Craft Gallery in Ireland in 2020.

Noga Bernstein (Dr) is a postdoctoral fellow 
at the Hebrew University in Jerusalem, 
specializing in modern textile history in Israel 
and the United States. Her current project 
explores Israel’s textile art and design since 
the 1940s, and was supported by a Marie 
Sklodowska-Curie grant. She also works on 
a book on the American textile designer 
Ruth Reeves. Noga completed her PhD in art 
history in 2019 at Stony Brook University.

Nuno Coelho is a Portuguese communication 
designer; artist; curator; teacher at the 
Department of informatics Engineering (DEI), 
University of Coimbra, on the Design and 
Multimedia courses; and researcher at the 
Centre for Interdisciplinary Studies (CEIS20), 
University of Coimbra. He has curated 
exhibitions and public programs; has two 
books published and has edited two others.

Peder Valle (b. 1985) (MA) is a Doctoral 
Research Fellow at the University of Oslo, 
Department of Philosophy, Classics, History 
of Art and Ideas. His PhD project “Design 
and the Museum” explores the mediation of 
modern design culture through the 1963 Oslo 
exhibition Norwegian Industrial Design.
He lectures on design history at the 
Norwegian National Academy of the Arts.

Penny Sparke (Dr) is Professor of Design 
History, and Director of the Modern Interiors 
Research Centre, at Kingston University, 
London. She has given keynote addresses, 
curated exhibitions, and broadcast and 
published widely. Her most recent book 
is Nature Inside: Plants and Flowers in the 
Modern Interior (Yale University Press, 2021).

Pernille Stockmarr  (PhD), Curator and Head 
of Research at Designmuseum Danmark. With 
a background in Design History and Theory 
and formerly Ass. Professor at Royal Danish 
Academy research area includes aesthetics, 
materials and sustainability, exhibition design 
and contemporary design. Lately she curated 
the design exhibition The Future is Present.

Priscila Lena Farias is an associate Professor 
at the University of São Paulo School of 
Architecture and Urbanism (FAU USP), and 
CNPq research fellow. Head of FAU USP 
Graduate Program in Design and of the Visual 
Design Research Lab (LabVisual). Published 
and lectured widely on design, typography 
and semiotics in different parts of the world.

Raquel Gomes Noronha is designer and 
PhD in Anthropology. Associate Professor at 
Federal University of Maranhão. Permanent 
professor at the Graduate Program in Design-
UFMA. Leader of the NIDA – Research group 
in innovation and design anthropology, 
develops research in the areas of cultural 
identity and heritage, participatory 
methodologies, relation design-materials-
crafts, gender and power.

Raya Leary leads research and project 
strategy at Civilization, an award-winning 
practice developing identities, exhibitions, 
public programs, campaigns and digital 
experiences. Clients include the Smithsonian 
Institute, Biennale of Sydney and Nature 
Conservancy. She received her ALB in 
Social Sciences (Cum Laude) from Harvard 
University and is based in Porto, Portugal.

Rebecca Carrai is a PhD researcher, recipient 
of a FWO Fellowship at the Faculty of 
Architecture, KU Leuven, Brussels, where 
she also co-taught the course Who Does 
Architecture?. Her work combines interior 
design and architecture with material 
culture, philosophical and anthropological 
studies through various media and multiple 
methodologies. Visiting scholar at the 
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Zeina Maasri is Senior Lecturer in History 
of Art at the University of Bristol and AHRC 
Fellow (2022-24). She is the author of the 
award-winning Cosmopolitan Radicalism: 
the Visual Politics of Beirut’s Global Sixties 
(2020) and Off the Wall: Political Posters 
of the Lebanese Civil War (2009) and 
curator of related online archival platform 
Signs of Conflict.

led digital archives. Tai is currently an 
Associate Lecturer in Contextual and 
Theoretical Studies at UAL, London College 
of Communication.

Teal Triggs is Professor of Graphic Design 
and PGR Lead, School of Communication, 
Royal College of Art. She is an educator, 
historian, and writer whose research focuses 
primarily on graphic design history, criticism, 
and design research methods. Her books 
include Fanzines and The Graphic Design 
Reader, co-edited with Leslie Atzmon.

Triin Jerlei is an Associate Professor in 
Product Design at the Estonian Academy of 
Art. Previously she led the research project 
“Baltic Identity in Soviet Industrial Design” 
(Vilnius University, 2018–2020). Her research 
interests include Soviet design economy and 
history of glass.
 
Vanessa Vanden Berghe, senior lecturer 
in Architectural and Interior Design History 
and Theory and currently teaches at 
Chelsea College of Art and The Building 
Crafts College in London. tudied History 
of Art at the University of Ghent, Belgium 
and received a master’s degree from the 
University of East London. PhD from the 
Modern Interior Research Centre, Kingston 
University, London.
 
Veronica Devalle holds a full professorship 
at both the University of Buenos Aires and 
the University of San Andres, and is also 
a researcher for the National Council for 
Scientific and Technological Research. 
She has published articles in national and 
international journals on the history of design 
in Argentina and Latin America.

Vinod Bhatia is currently working as an 
Assistant Professor with National Institute 
of Fashion Technology. He completed his 
M.Design from National Institute of Fashion 
Technology, New Delhi in 2010. He has 
experience of serving as a Design Researcher 

for cultural projects like Khalsa Heritage 
Centre at Anandpur Sahib, Punjab. He 
curated the Photo Gallery and Arts and Crafts 
gallery for the Nizams of Hyderabad at the 
Chowmahalla Palace.  
His interest areas include visual culture 
studies, histories of craft and design and 
material culture and society.

William Ma is Assistant Professor of Art 
History at Louisiana State University. He is 
an art historian of China who specializes on 
the artistic exchanges between China and 
the world.  His most recent projects have 
shifted the focus to Nguyen Vietnam and its 
engagement with China and France.

Xavier Acarín Wieland is a curator and 
educator working at the intersection 
of performance, architecture, and 
contemporary art. His exhibitions and 
projects have been presented in New York, 
Barcelona, Buenos Aires, and Helsinki. 
Currently PhD student of Visual Cultures at 
Goldsmiths, and Part-Time Faculty at Parsons 
School of Design.
 
Yongkeun Chun is an Instructor at Seoul 
National University (South Korea), where 
he teaches and researches design history. 
His research interests include East Asian 
and graphic design history, with focus 
on transnational movements of artefacts 
and people and on the intersections of 
design and politics, culture, economy, 
and technology.

Zara Arshad (she/her) is a researcher and 
curator interested in twentieth- and twenty 
first-century material and visual culture, 
liminal spaces, speculative histories, and 
design futures. She is currently a doctoral 
researcher and university lecturer, co-
founder of the studio Geofictions, and 
a Governing Board Member of 爻 yáo 
collaborative (formerly China Residencies).
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