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Chapter 4

“I come from Porto and bring a Porto in me”: 
LZZH`Z�VU�H�JHY[VNYHWO`�VM�HɈLJ[PVUZ�PU�VM�[OL�JP[`

Paula Guerra

Abstract

The city has long been used as a framework to understand the profound changes which the urban tissue has 
JVU[PU\V\ZS`�Z\ɈLYLK��0U�[OL�SH[L�� [O�JLU[\Y`�HUK�[OYV\NOV\[�[OL���[O�JLU[\Y`�[OL�JVYL�PZZ\LZ�JVUJLYUPUN�ZVJPHS�
\YIHU�JVU[L_[Z�^LYL�[OL�IPUKPUN�WV^LY�VM�[OL�JP[ �̀�P[Z�JHWHJP[`�[V�IYPUN�PUKP]PK\HSZ�[VNL[OLY��VY��Z`TTL[YPJHSS �̀�[OL�
^H`�P[�IYVRL�VɈ�JVTT\UP[`�HSSLNPHUJL��[OL�UL^�VWWVZP[PVUZ�IL[^LLU�JLU[YL�HUK�WLYPWOLY �̀�HUK�[OL�THYNPUHSPaH-
[PVU�VM�ZLJ[VYZ�VM�[OL�JP[ �̀�>OH[�^L�L_WLYPLUJL�[VKH`�PZ�PU�WHY[�[OL�L_[LUZPVU�VM�[OPZ�WYVJLZZ!�WV\YPUN�MYVT�H�ZL[�VM�
WYPUJPWSLZ�^OPJO�N\PKL�SH[L�JHWP[HSPZT��V\Y�HNL�OHZ�SPRL^PZL�YLPÄLK�JLY[HPU�WYPUJPWSLZ�VM�JP[`�SPML�HUK�\YIHU�PU[LY]LU-
[PVU��Z\JO�HZ�[OL�JVTWSL_�UV[PVU�VM�¸ULLK¹��HUK�THKL�[OLT�PU[V�TVUVSP[OPJ�PU[LYWYL[H[PVUZ�VM�\YIHU�JVTT\UP[PLZ��
Going in part against this idea, and drawing from the situationist ideas of psychogeographie��sociogeographie and 
derive as well as defending the need to educate individuals to take on their rights to the city, in this work we seek 
to synthesize an investigation-action project undertaken in 2012 with local inhabitants of the Sé Bairro in Porto 
(Portugal). With it, we seek to argue that individual cartographies serve as a tool for empowering young residents 
[V�[HRL�VU�[OLPY�JVTT\UP[PLZ�HZ�WHY[�VM�[OLPY�SP]LZ��L_WYLZZPUN�H�MHTPSPHY�HUK�L]LY`KH`�JVU[L_[�[OYV\NO�]PZ\HS�HUK�
sound symbolism. 

Keywords: city planning, territorial stigmatization, derive��YPNO[�[V�[OL�JP[ �̀�HɈLJ[P]L�JHY[VNYHWOPLZ

���.SVYPÄJH[PVU�VM�[OL�JP[`�dèrive

Implicit in the analysis presented here is the contention that the large city is integrated 
ULP[OLY�I`�]PY[\L�VM�P[Z�JP[PaLUZ»�ZOHYPUN�H�JVTTVU�¸ZVJPHS�^VYSK¹�UVY�I`�[OL�MVYTHS�PU-
Z[Y\TLU[Z�VM�HU�HUVTPJ�¸THZZ�ZVJPL[`¹��/V �̂�[OLU��PZ�P[�PU[LNYH[LK&�;V�ZVTL�L_[LU[��P[�PZ�
UV["�[OH[�PZ��]HS\L�JVUZLUZ\Z�PZ�SLZZ�SPRLS`�[V�L_PZ[�PU�SHYNLY�[OHU�PU�ZTHSSLY�JVTT\UP[PLZ��
Rather than unanimity, there is “multinimity”. (Fischer, 1975, p. 1337)
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The project “Sou do Porto e trago um Porto em mim” [I come from Porto and bring a Porto in meD��-3<7��05=�������
integrated into the general framework of “INOV – Urban Polycentrism, dynamics of innovation and knowledge”1, 
MVJ\ZLK�VU�\UKLYZ[HUKPUN�[OL�]HYPV\Z�^H`Z�PU�^OPJO�Z`TIVSPJ�HUK�J\S[\YHS�L_WYLZZPVUZ�JV\SK�ZOHWL�[OL�\YIHU�
[PZZ\L��HZ�^LSS�HZ�OV^�JYLH[P]P[`�JV\SK�ZLY]L�HZ�H�WHY[PJPWH[VY`�[VVS��0[�^HZ�VYNHUPaLK�PU�[OL�JVU[L_[�VM�[OL�6WLU�
*HSS�¸4HUVIYHZ�7VY[V¹�B7VY[V�4HUVL\]YLZD��^OPJO�^HZ�\UKLY[HRLU�I`�ZL]LYHS�J\S[\YHS�HUK�ZJPLU[PÄJ�HNLU[Z�VM�[OL�
city. (Alvelos, 2013, p. 22).

The project sought to capture certain visions of the city through the privileged lens of the social actors which 
MYLX\LU[S`�L_WLYPLUJL�P[��ZPT\S[HULV\ZS`�NP]PUN�H�JOHUJL�[V�[OLZL�PUKP]PK\HSZ�[V�L_WYLZZ�[OLPY�V^U�ZLUZL�VM�^OH[�
Porto is or should be. Embedded in this, lies the idea of the situationist dérive – the uncertain wandering through 
the city, through space, through the streets – which makes a path through the city out of interests, desires and 
fears of the population (cf. Figure 1).This was done in our work in two aspects: through visual recordings using a 
WOV[V]VPJL�HWWYVHJO��HUK�[OYV\NO�H\KPV�YLJVYKPUN��ZLLRPUN�[V�L_WVZL�[OL�]HYPV\Z�ZV\UKZJHWLZ�VM�[OL�JP[ �̀�0U�[OPZ�
WHWLY�^L�^PSS�IL�MVJ\ZPUN�TVYL�L_WSPJP[S`�PU�[OL�]PZ\HS�JVTWVULU[�VM�[OL�WYVQLJ[��NP]PUN�^H`�[V�[OL�`V\UN�YLZPKLU[Z�
of the city – perhaps the ones with least political voice, and more socially invisible – to showcase their everyday-
lives. The participants were selected intentionally by their location in the Porto historical centre – that is, their living 
in Sé2 - their age (16-25 years), as well as their pattern of social-cultural inhabiting of the city (their social-cultural 
origins, whether or not they are old or new residents, etc). The sample was gathered through cultural and recre-
ational associations, as well as through privileged informants in the streets. This ethnographic incursion sought 
to give visibility to the perceptions and representations of spaces in a strategy directed towards self-bounded 
JVTT\UP[PLZ�HUK�[OLPY�PKLU[P[`�KLÄUPUN�ZWHJLZ�¶�^OPSL�ZPT\S[HULV\ZS`�ZLLRPUN�[V�WYVTV[L�PU�[OL�PUKP]PK\HSZ�[OLPY�
similarities and their community bonds.

1 The project “Sou do Porto e trago um Porto em mim” [I come from Porto and bring a Porto in me] (FLUP/ INV3248), was integrated 
into the general framework of “INOV – Urban Polycentrism, dynamics of innovation and knowledge” and was organized by the Institute of 
Sociology – University of Porto (IS-UP), Centre for the Study of Geography and Territorial Planning (CEGOT) and Porto Lazer (CMP) and 
took place between the 1st of July and 20th of October 2012 under the coordination of Paula Guerra. It was organized in the context of the 
2SHQ�&DOO�´0DQREUDV�QR�3RUWRµ�>3RUWR�LQ�0DQRHXYUHV@��ZKLFK�ZDV�XQGHUWDNHQ�E\�VHYHUDO�FXOWXUDO�DQG�VFLHQWLÀF�DJHQWV�RI�WKH�FLW\��$V�VWDWHG�
LQ�WKHLU�ERRN��́ WKH�0DQREUDV�QR�3RUWR�ZDV�D�YDVW�F\FOH�RI�LGHDV��HYHQWV�DQG�H[SUHVVLRQV�WKDW�ÁRXULVKHG�LQ�3RUWR·V�+LVWRULFDO�&HQWUH�WKURXJKRXW�
2011 and 2012. The project stemmed from the belief that the inhabitants and visitors to the Historical Centre are themselves social, cultural 
and creative agents – and that an investigation of them could lead to the discovery and the rooting of new models for living, regenerating and 
connecting with the City’s multiple everyday-lives. In a context where the most diverse studies have pointed out how the creative dimension 
works as an asset towards urban development, Manobras nonetheless sought to transcend a strictly economical reading of this: development 
LV�VLPXOWDQHRXVO\�D�SURFHVV�ZRYHQ�RQWR�QDUUDWLYH��DQWKURSRORJLFDO��JHRJUDSKLFDO�DQG�HPRWLRQDO�ÀHOGV��)URP�ZLWKLQ�WKHVH�ÀHOGV��D�SURSRVLWLRQ�
of a cultural nature of urban individuals may grow effective roots beyond its immediate resonance in space and time. While it is true that the 
most varied cultural events have managed to project the cities that host them and therefore generate economic impact, studies on viability 
have systematically forewarned a weak impact throughout and beyond the length of these events.” (Alvelos, 2013, p. 25). We thank in this 
chapter the participation of the following junior investigators in recollecting photographs and sounds, as well as in assembling the exposition: 
Daniela Oliveira, Filipa Cavadas, Francisca Mesquita, Frederico Babo, Rita Araújo, Rodrigo Nicolau de Almeida and Tiago Teles Santos.

2 The ‘Sé’ parish in Porto is so named due to the “Sé” Cathedral near it. Built in the XII century in a romanic style and suffering various 
changes over time, it is the center of Porto, as the city grew around it over the centuries. As of the Law nº11-A/2013, the Sé parish was inte-
grated in the Union of Parishes of Cedofeita, Santo Ildefonso, Sé, Miragaia, São Nicolau and Vitória. It provides a key insight into the life of 
WKH�FLW\�DQG�LWV�KLVWRU\�²�GXH�WR�LWV�DVVRFLDWLRQ�ZLWK�PDUJLQDOL]HG�DFWLYLWLHV�VXFK�DV�GUXJ�WUDIÀFNLQJ�DQG�SURVWLWXWLRQ�IURP�WKH���V�RQZDUGV��LW�
has suffered a progressive degradation and social stigmatization.
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Figures 1 - Images of the social space of young people from Sé through their jumping into the Douro river, Source: 
Project “Sou do Porto e trago um Porto em mim” [I come from Porto and bring a Porto in meD���-3<7��05=������c�
2012.

Towards this latter end, we sought to produce a coherent identity to the project, which could be felt as binding, 
and one which was indicative of the Porto historical centre (Figures 2 and 3). We created a logo which served as 
HU�PTHNL�VM�HɈLJ[PVU�HUK�ILSVUNPUN��HZ�^LSS�HZ�HU�PKLU[P[`�IYHUK�^OPJO�ZLY]LK�HZ�\UPM`PUN�THYR�VM�[OL�WYVQLJ[��;OL�
question of street allegiance and neighbourhood – which is vaguely alluded to in the logo – was chosen as motif 
due to the participants strong bonds to their own location not only on a national, regional and municipal level, but 
HSZV�VU�H�TPJYV[LYYP[VYPHS�SL]LS��^P[O�[OL�MVYTH[PVU�VM�]LY`�ZTHSS�¸HɈLJ[P]L�JVTT\UP[PLZ¹��-VY[\UH���������

7HYHSSLS�[V�[OLZL�WYVJLZZLZ�VM�PU[LYUHS�JVOLZPVU��P[�PZ�VM�V\Y�PU[LYLZ[�[V�SVVR�H[�SL]LSZ�VM�L_JS\ZPVU��UHTLS`�PU�[OLPY�YLSH-
[PVU�[V�KPZX\HSPÄLK�[LYYP[VYPLZ��SPRL�[OL�:t�WHYPZO��;OL�LJVUVTPJ�[YHUZMVYTH[PVUZ�VM�[OL�SH[L���th century, in particular, 
brought with them multiple ways in which the social question was changed – increased precarity, uncertainty, dis-
semination of poverty, widespread unemployment, among others (Castel, 1995). The impact this had in city life and 
\YIHU�Z[Y\J[\YLZ��VY�YH[OLY��PU�[OL�WYVJLZZLZ�VM�L_JS\ZPVU�HZZVJPH[LK�[V�[OLT��̂ HZ�YLTHYRHISL��>L�MHJL�\YIHU�Z[Y\J-
[\YLZ�^P[O�H�JLY[HPU�JVTWSL_P[ �̀�WVS`JLU[YPJ��THYRLK�I`�KL]LSVWTLU[�HUK�L_WHUZPVU�VM�LU[LYWYPZLZ�^P[O�T\S[PWSLZ�
uses – and as the capital tends towards greater accumulation, so the city becomes a progressively more dualistic 
space in itself (Guerra, 2012). The tendency of these inequalities, in what concerns us, is to create “dead spaces” in 
the city, that is, spaces which were subjected to profound dynamics of territorial stigmatization (Wacquant, 2002). 
These tend to crystallize in forms of urban and social segregation of their individuals which are not only habita-
tional, but cultural, and symbolic (Hamnet, 1997) – and yet, these same residents provide in themselves alternative 
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ways to conceptualize their life and their belongings (Guerra, 2002). These processes interest us, in so far as they 
are strictly related to the myriad of movements which bring people into Sé, and likewise how this tends to lead the 
residents to have less political voice. In turn these are followed by greater selection-segregation processes, in spe-
JPÄJ�PU�JLY[HPU�ZVJPHS�JH[LNVYPLZ��Z\JO�HZ�̀ V\[O��̂ OV�HYL�H[�[PTLZ�L_JS\KLK�MYVT�ZJOVVS��̂ VYR��QVI�HUK�[OL�KVTPUHU[�
culture (Paugam, 2003). With this in mind, our central theme could not be clearer: to give voice to these individuals. 

Figures 2 - Logo and branding of the project “Sou do Porto e trago um Porto em mim” [I come from Porto and 
bring a Porto in me], Source: Project “Sou do Porto e trago um Porto em mim” [I come from Porto and bring a 
7VY[V�PU�TLD��-3<7��05=������c������

Figure 3 - Badge of the project participants, Source: Project “Sou do Porto e trago um Porto em mim” [I come from 
7VY[V�HUK�IYPUN�H�7VY[V�PU�TLD��-3<7��05=������c������
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;OPZ�JOHW[LY�^PSS�IL�Z[Y\J[\YLK�HZ�MVSSV^Z!�ÄYZ[��^L�^PSS�WYLZLU[�H�NLULYHS�HWWYVHJO�VM�[OL�JVYL�[OLVYL[PJHS�PZZ\L�H[�
Z[HRL�OLYL�HZ�^LSS�HZ�[OL�JVU[L_[�VM�HɈLJ[P]L�JHY[VNYHWOPLZ�PU�[OL�JP[`"�ZLJVUK��^L�^PSS�WYV]PKL�[OL�WYLZLU[H[PVU�
of the methodological framework which guided the project; thirdly, we will have the confrontation with the actual 
JHY[VNYHWOPLZ�HUK�[OL�^H`�[OL`�^LYL�HWWYVWYPH[LK�PU�W\ISPJ�ZWHJL"�HUK�ÄUHSS �̀�^L�ZOHSS�LSPJP[�H�IYPLM�L]HS\H[PVU�VM�
this derive�PU[V�[OL�^VYSK�VM�[OL�`V\UN�YLZPKLU[Z�VM�:t�HZ�H�ÄYZ[�Z[LW�[V^HYKZ�HU�LɈLJ[P]L�YPNO[�[V�[OL�JP[ �̀�0U�KL-
signing such a psychogeography – or rather, a sociogeography (Santos, Marques & Guerra, 2014) – we place the 
SP]PUN�JP[`�HZ�[OL�JVYL�VM�[OL�ZLYPLZ�VM�K`UHTPJZ�VM�ZLNYLNH[PVU��WVSHYPaH[PVU��KPZX\HSPÄJH[PVU�HUK�L_JS\ZPVU��^OPJO�
are lived in the city of Porto and in general in the contemporary urban tissue.

2. Towards a right to the city

In periods of social and economic change it is usual for big cities to be put in the posi-
tion of “accused”. (…) this “accusation” [of its integrative power] that is pointed towards 
[OLT� PZ�WYVIHIS`� YVV[LK� PU�HU�VSK�ZVJPHS� PTHNPUHY �̀�VM�^OPJO�)HILS� PZ�VUL�VM� [OL�ÄYZ[�
L_WYLZZPVUZ!� )HILS� PZ� [OL� WLYMLJ[� HYJOL[`WL� VM� [OL� NYLH[� JP[`� [OH[� NH[OLYZ�TLU� PU� HU�
emancipatory project in relation to God and Nature. The building of Babel was possible 
because men had an absolute means of communication – “the same tongue and the 
same words” - and a new technology – “the bricks were their stones, the mortar was 
their cement” (Ascher, 1998, p. 141).

>L�Z[HUK�[VKH`�PU�H�JVU[L_[�^OLYL�\YIHU�PU[LY]LU[PVUZ�VM[LU�Z[YLZZ�[OL�ULLK�MVY�PUKP]PK\HSZ�[V�MLLS�PU[LNYH[LK�PU�[OL�
city, for them to have housing, a job, cultural networks, strong ties and to be able to have a sense of alterity. All of 
[OLZL�JVTWSL_�KPTLUZPVUZ�VM[LU�[LUK�[V�IL�JVUÅH[LK�PU[V�H�ZPUNSL�HUK�H[�[PTLZ�YLPÄLK�TV[[V!�¸,]LY`VUL�ZOV\SK�
OH]L�H�YPNO[�[V�[OL�JP[`¹��;OPZ�WOYHZL�¶�VUL�VM�[OL�TVZ[�^LSS�RUV^U�ZSVNHUZ�VM�[OL�ÄNO[�[V^HYKZ�HU�HJ[P]L�JP[PaLU-
ship in the city in the last 50 years – echoes the idea that all individuals should have space to live in the city, in all 
P[Z�]HYPV\Z�TLHUPUNZ��0[�[YHJLZ�P[Z�OPZ[VY`�IHJR�[V�/LUYP�3LMLI]YL»Z�OVTVU`TV\Z�¸9PNO[�[V�[OL�*P[`¹��� �����^OLYL�
it was birthed with a political as well as social agenda, seeking to establish the core identity of the city-dweller, as 
^LSS�HZ�[V�WYVTV[L�OPZ�HJ[P]L�LUNHNLTLU[�^P[O�[OL�JP[`��3LMLI]YL��� ���� �����/V^L]LY��V]LY�[OL�JV\YZL�VM�[OLZL�
years, the vagueness (or perceived vagueness) of the concept has at times turned it into more of a discursive tool 
than a conceptual framework towards which one should aspire (Souza, 2010). This brings us to two central ques-
[PVUZ!�ÄYZ[��^OH[�HYL�[OL�THPU�JOHYHJ[LYPZ[PJZ�VM�[OL�JP[`�VM�[VKH`&�(UK�ZLJVUK��^OH[�YPNO[Z�KV�^L�LU[HPS�^OLU�^L�
say that individuals should have a “right to the city”?

Far from the industrial revolution, and its debates over the loss of community (Durkheim, 1997; Tonnies, 1957; 
>PY[O��� ��"�:PTTLS��� ����VY�[OL�Y\YHS�\YIHU�KPZ[PUJ[PVU��9LKÄLSK��� ��"�:VYVRPU��� � "�>LILY��� �����[OL���th 
century evolution of the city led it to become central stages of social and cultural transformation of individuals as 
well as ideas. The tensions between globalization and local culture are of particular notice when we address the 
J\YYLU[�JVU[L_[�VM�JP[PLZ�Z\JO�HZ�7VY[V��^P[O�H�[YHKP[PVUHS�YVSL�HZ�JVTT\UP[`�I\PSKPUN�ZWHJLZ��^OPJO�OHZ�JVU[PU\LK�
PU[V�SH[L�TVKLYUP[`�PU�L]LY�TVYL�JVTWSL_�^H`Z��.\LYYH������H������I���;OL�WYLZZ\YL�L_LY[LK�V]LY�JP[PLZ��VM[LU�I`�
the municipal power) to become what Molz called “homogenous heterogeneity” (2011, p. 39) – that is, the ten-
KLUJ`�MVY�IPN�JP[PLZ�[V�IL�ºKPɈLYLU[»�PU�[OL�ZHTL�^H`Z��^P[O�J\S[\YHS��YLSPNPV\Z�HUK�ZVJPHS�H[[YHJ[PVUZ�^OPJO�H[�[PTLZ�
resemble one another -  can in part be felt in economic and cultural terms, as housing, local development policies, 
as well as land price speculation drive complicated motions and movements of population in the heart of the cit-
PLZ��.\LYYH���������;OLZL�WYVJLZZLZ�HYL�PU[YPJH[LS`�[PLK�[V�NSVIHSPaH[PVU��HUK�WYVK\JL�ZWLJPÄJ�JVUÄN\YH[PVUZ��PU�H�
JVU[L_[�^OLYL�KV^U[V^U�HYLHZ�[\YU�PU[V�JVU[YHKPJ[VY`�ZWHJLZ�^OPJO�TP_�PKLU[P[PLZ�HUK�SVJHSPZT�^P[O�HUVU`TP[`�
HUK�KPZHWWLHYHUJL��.\LYYH��������������HUK�^OLYL�[V\YPZT�PTWHY[Z�ZWLJPÄJ�SVVRZ�HUK�[YHUZMVYTZ�[OL�JP[`�PU�H�
process of continuous feedback (Urry, 2002).

This process is likewise tied to the appearance of active forces of globalization which have pushed the identity fo-
J\Z�VM�[OL�JP[`�PU[V�ÅV^Z��5HTLS �̀�HZ�(WWHK\YHP��������UV[LZ��L[OUVZJHWLZ��TLKPHZJHWLZ��[LJOUVZJHWLZ��ÄUHUJ-
escapes and ideoscapes collectively work to produce a social imaginary in which individuals are no longer simply 
citizens, but belong to wider systems of meaning. As such, both the potential and the risk for communities and 
PUKP]PK\HSZ�PU�JP[PLZ�PZ�L_WHUKLK��(WWHK\YHP���  ����HUK�IYPUNZ�UL^�JOHSSLUNLZ�MVY�\YIHU�WVSPJ`�HUK�PU[LY]LU[PVU�
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>L�ZV\NO[�[V�MVJ\Z�VU�[OL�JP[`�HZ�P[�PZ�HWWYVWYPH[LK�I`�`V\[O��PU�[OLPY�ILSVUNPUNZ�HUK�ÄSPH[PVUZ�[V�[OL�\YIHU�[PZZ\L��
regardless of their status as students or workers. This factor stems from various reasons: the repeated waves of 
moral panic associated to youth and their (sub)cultures, tribes and groups, in acts of delinquency and vandalism; 
[OL�MHJ[�[OH[�VUL»Z�JVUKP[PVU�HZ�PUOHIP[HU[�JVTLZ�TVYL�[OHU�HU`[OPUN�LSZL�MYVT�[OL�PTWVY[HUJL�VM�[OL�OV\ZL�[V�
human realization; that housing is in many cases more than just lodgings, implying a certain emotional association 
HUK�[OL�JYLH[PVU�VM�IVUKZ�VM�ZLJ\YP[ �̀�T`Z[LY`�HUK�WSLHZ\YL�^P[O�VUL»Z�OVTL��(SS�VM�[OLZL�THRL�[OL�`V\UN�H�WYP]P-
leged demographic in the city, intensely focused by the social spheres of the city, highly free in their appropriation 
of the urban space, and at the same time deeply rooted in their homes.

As we have noted, our approach focused on the Sé neighbourhood [Portuguese: bairro], at the heart of a city with 
a long history of social and urban stigmatization. Sé is in practice the “backdoor” of touristic Porto, a place of in-
MVYTHS�LJVUVT �̀�JVTTLYJPHS�[YHɉJ��KLHSPUN�VM�UHYJV[PJZ��HUK��PSSLNHS��Å\_LZ�VM�PTTPNYHU[�WLVWSL��0[�PZ�H�JVTT\UP[`�
ZWHJL�Z[YVUNS`�THYRLK�I`�H�JSVZPUN�HUK�KPZX\HSPÄJH[PVU�SLM[�I`�7VY[V»Z�OPZ[VY �̀�

0UZVMHY�HZ�[OL�JVUZ[Y\J[PVU�VM�H�ZLSM�HUK�H�WLYZVUHSP[`�PZ�YLSH[LK�[V�VUL»Z�OVTL��[OPZ�JHU�IL�ZLLU�HZ�H�ZVY[�VM�ZLJVUK�
body (Guerra, 2003). We can at times speak of individuals who are lodged somewhere, but who do not inhabit that 
place. To inhabit a place is in certain ways to be that place, to allow it to change and be changed by the self, as 
^LSS�HZ�MVY�P[�[V�IL�H�SVJH[PVU�^OLYL�[OL�ZVJPHS�HJ[VY�L_LY[Z�WV^LY�¶�PU�ZOVY[��P[�TLHUZ�[V�[\YU�H�OV\ZL�PU[V�H�OVTL��
;OPZ�OVTL�JHU�SPRL^PZL�IL�ZLLU�HZ�WHY[�VM�HU�PUKP]PK\HS»Z�WLYZVUHS�HUK�JVSSLJ[P]L�WYVQLJ[��[HRPUN�\Z�IHJR�PU[V�[OL�
JVU[L_[Z�HUK�NYV\WZ�VM�^OPJO�[OL�PUKP]PK\HS�PZ�H�WHY[�VM��4VYL�HUK�TVYL��[OL�OVTL�PZ�[VKH`�H�ZWHJL�^OLYL�WLVWSL�
THW�V\[�[OL�JVTWSL_P[`�VM�L]LY`KH`�SPML��VYNHUPaPUN�MHTPS �̀�RPUZOPW�HUK�JVTT\UP[`�SPML��^OPSL�H[�[OL�ZHTL�[PTL�P[�
is the place where individuals project their emotions, values, rituals and tastes. In short: the home is the “beating 
OLHY[¹�VM�HU�PUKP]PK\HS»Z�L_WLYPLUJL�VM�[OL�JP[ �̀

2UV^PUN�[OH[�[OL�LU[P[`�^OPJO�^L�JHSS�¸ULPNOIV\YOVVK¹�PZ�UV[�[OL�UH[\YHS�MYHTL^VYR�PU�^OPJO�PUKP]PK\HSZ�L_WLYP-
LUJL�[OL�JP[ �̀�P[�PZ�UVUL[OLSLZZ�H�JY\JPHS�TH[YP_�[V�HUHS`ZL�[OL�PUKP]PK\HS�L_WLYPLUJL�VM�[OLPY�V^U�OVTLZ�HUK�VM�[OL�
ties that are formed there. We can think of these as three levels of everyday life: the city, the neighbourhood and 
[OL�OVTL��JVTWSLTLU[�HUK�JVTWSL[L�LHJO�V[OLY��(Z�Z\JO��[OL�JYPZPZ�VM�\YIHU�SPML�PZ�ÄYZ[�HUK�MVYLTVZ[�[OL�KPZHN-
gregation of home and city, where the home becomes more and more a space of fragmentation and precarity. And 
P[�PZ�PU�[OPZ�JVU[L_[�[OH[�^L�ZOV\SK�[\YU�[V�V[OLY�ZVJPHS�YLHSP[PLZ�PU�HU�LɈVY[�[V�\UKLYZ[HUK��SLHYU�HUK�OLSW�[OLT�PU�
YLHSPaPUN�[OLPY�WV[LU[PHS�MVY�L_WYLZZPVU��

Taking from Harvey, the right to the city is “far more than the individual liberty to access urban resources: it is a 
right to change ourselves by changing the city.” (Harvey, 2008, p. 23). In Lefebvre, it arises as a critique of a certain 
TLJOHUPJPZ[�]PL^�VM�[OL�JP[`�HZ�H�ZWHJL�MVY�JVSSLJ[P]L�JVUZLUZ\Z�VY�MVY�JVUÅPJ[��YLHSPaPUN�[OH[�P[�PZ�UV[�VUS`�PU�[OL�
production systems but also in everyday life that the structures of power are reproduced: in the overarching indi-
]PK\HSPZT��PU�[OL�T`Z[PÄJH[PVU�VM�VIQLJ[Z��PU�[OL�HSPLUH[PVU�VM�^VYR�HUK�ULLKZ��[OL�PUKP]PK\HS�ZLWHYH[LZ�OPTZLSM�MYVT�
OPZ�WYVK\J[P]L�]HS\L��I\[�HSZV�MYVT�OPZ�SPML�ZWHJL��3LMLI]YL��� ���� �����;OL�H\[OVY�LTWOHZPaLK�WYLJPZLS`�[OH[�[OL�
city is not reducible to its size, to its population density, or to its urban concentration, nor is it merely a space of 
J\S[\YHS�VY�LJVUVTPJ�L_WYLZZPVU��I\[�[OH[�P[�PZ�YH[OLY�H�ZWHJL�VM�O\THU�PU[LYHJ[PVU�HUK�ZVJPHS�WVSP[PJHS�JVUZ[Y\J[PVU�
�3LMLI]YL��� �����;OL�YPNO[�[V�[OL�JP[`�PZ�[OLU��PU�H�TVYL�ZWLJPÄJ�^H �̀�[OL�YPNO[�UV[�VUS`�[V�ZWHJL�PU�[OL�JP[ �̀�[V�LJV-
UVTPJ�WHY[PJPWH[PVU��[V�J\S[\YHS�L_WYLZZPVU��[OV\NO�HSS�VM�[OLZL�HYL�JY\JPHS���I\[�ÄYZ[�HUK�MVYLTVZ[�[OL�YPNO[�[V�OH]L�
H�]VPJL�PU�[OL�JP[`��3LMLI]YL��� ���� �����(Z�Z\JO��P[�MVSSV^Z�[OH[�[OLYL�PZ�WV[LU[PHS�MVY�\YIHU�SPML�PU�HSS�PUKP]PK\HSZ��
and that the city ought to be collectively constructed.
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-PN\YLZ�����4HYRZ�VM�ILSVUNPUN�HUK�HɈLJ[PVU��:V\YJL!�7YVQLJ[�¸:V\�KV�7VY[V�L�[YHNV�\T�7VY[V�LT�TPT¹�
B0�JVTL�MYVT�7VY[V�HUK�IYPUN�H�7VY[V�PU�TLD��-3<7��05=������c������
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However, the way in which social space is produced is equally of issue here, as it becomes clear that a social-
urban intervention cannot peer into the living space of all individuals in the same way (as, for all purposes, the 
space is not constructed in the same way). The issue here becomes the boundaries of the “objective space”, the 
¸Z\IQLJ[P]L�ZWHJL¹��HUK�^OH[�TH`�JVTL�HZ�H�Z`U[OLZPZ�VM� [OL�[^V��3LMLI]YL��� ����� 0U�3LMLI]YL»Z�[LYTPUVSVN �̀�
PU�OPZ�TVU\TLU[HS�¸;OL�7YVK\J[PVU�VM�:WHJL¹��� �����[OLZL�HYL�[OL�JVUÅPJ[Z�IL[^LLU� le perçu – that is, urban 
space as it is perceived by individuals in social relations – le conçu – space as it is understood by cartographers, 
geographers and urban planners – and le vecu – the “thirdspace” which aggregates individuals memories, ideas, 
[OV\NO[Z��Z`TIVSZ�HUK�^OPJO�JHU�IL�HJJLZZLK��MVY�L_HTWSL��[OYV\NO�HY[PZ[PJ�L_WYLZZPVU��;OPZ�UV[PVU�VM�[OPYKZWHJL�
WYV]LK�[YLTLUKV\ZS`�PUÅ\LU[PHS�PU�JVUJLP]PUN�[OL�PU[LYZ[P[PHS�SVJH[PVUZ�^OPJO�HYL�UV[�VIQLJ[P]LS`�MV\UK�I\[�^OPJO�
HYL�¸JVUJYL[L�HIZ[YHJ[PVUZ¹�¶�VY�IL[[LY�`L[��[OYV\NO�;OVTHZ»�WYHNTH[PJ�SLUZ��VɈLY�[OLTZLS]LZ�HZ�YLHS�K\L�[V�[OLPY�
LɈLJ[Z��;OVTHZ��;OVTHZ��� ����

4VYLV]LY��KYH^PUN�MYVT�:VQH��� � ���  ����������[OPZ�[OPYKZWHJL�¶�PU�THU`�^H`Z�HUHSVNV\Z�[V�-V\JH\S[»Z��� ����
concept of heterotopia, or “space of otherness” – is what is marked by spatiality, and is in a way constructed and 
reconstructed in accordance to the other spaces of the city. Unlike Foucault, however, Soja sought to conceive the 
thirdspace as including all otherness and selfness into a single notion. This means that it cannot simply be seen 
as a mental conception, but rather as a glimpse to the transformative power of the city - by integrating individual 
L_WLJ[H[PVUZ��P[�WYVK\JLZ�H�ZVY[�VM�¸PTHNPUHY`�JP[`¹���:VQH�¶�T\JO�SPRL�/HY]L �̀�*HZ[LSSZ�HUK�V[OLYZ�¶�HSZV�LTWOH-
ZPaLZ�[OL�YVSL�[OH[�PKLVSVN`�HUK�Z[Y\J[\YL�WSH`�PU�[OL�JYLH[PVU�VM�JP[`�HUK�JP[`�K^LSSLYZ��UV[PUN�[OH[�[VKH`»Z�JP[PLZ�HYL�
a product of 20th century politics and ideas as much as they are a result of individual reproduction of everyday life 
�:VQH���������4VYLV]LY!�[V�ZLL�[OPZ�[OPYKZWHJL�[OYV\NO�[OL�L`LZ�VM�[OL�PUKP]PK\HSZ�^OV�L_WLYPLUJL�[OL�JP[`�PZ�HSZV�[V�
have a privileged access to their understanding of the world as situated in a given social position.

;OL�KPZ[PUJ[PVU�IL[^LLU�ZWHJLZ�ILJRVUZ�\Z�[V�SVVR�H[�[OL�JP[`�MYVT�P[Z�PU[YPUZPJ�SVNPJ��3� �̂��������ZLLRPUN�[V�\U-
YH]LS�[OL�^H`�PU�^OPJO�PUKP]PK\HSZ�JVUJLP]L�[OL�JP[`�HUK�JYLH[L�L_WLJ[H[PVUZ�VM�P[��ZLLPUN�P[�HUK�OLHYPUN�P[�PU�MYVT�
their own social position, through their age and sense of identity. Seeking to unravel the many cities inside Porto, 
we turn towards some of the more radical and controversial views of the city: the International Situationist.

Though problematic in many of its assumptions – as was criticized at some point by their own leader, they tended 
[V^HYKZ�H�KY\URLU�NSVYPÄJH[PVU�VM�VIZJ\YP[`��+LIVYK��������¶�:P[\H[PVUPZT�LTWOHZPaLK�[OL�ULLK�[V�ZLL�[OL�JP[`�
HZ�TVYL�[OHU�P[Z�SPULHY�Z[Y\J[\YL��JSHPTPUN�[OL�ULLK�[V�Z\I]LY[�[YHKP[PVUHS�JHWP[HSPZ[�Z[Y\J[\YPUN�VM�[OL�JP[`�HUK�L_-
JOHUNL�P[�MVY�TVYL�Å\PK�\YIHUPZ[�[OV\NO[�¶�[OL�UV[PVU�VM�unitary urbanism (Chtcheglov, 1957). The idea of multiple 
psychogeograhies, which obey a certain path taken through the city (a derive), seek to give voice to the individuals 
of a city, through a description of their personal vision and, later, a reconstruction of the city according to these 
principles (Coverley, 2006). One such way – and the one we chose – is to capture a certain “view” of the city, which 
likewise follows another radical principle of the situationists: the dètournement, that is, the turning of dominant 
Z`TIVSPJ�L_WYLZZPVUZ�HNHPUZ[�[OL�JP[`�HZ�H�MVYT�VM�WYV[LZ[��+LIVYK��>VSTHU��� �����(Z�^L�ZOHSS�ZLL��[OL�[YHUZ-
formative power of the individual who captures his personal view of the city, is strongly subversive, transforming 
what it observes into socially situated icons.
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Figures 5 - Sociability and interactions Source: Project “Sou do Porto e trago um Porto em mim” [I come from Porto and 
IYPUN�H�7VY[V�PU�TLD��-3<7��05=������c������
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Figures 6 - Positions and demarcations Source: Project “Sou do Porto e trago um Porto em mim” [I come from Porto and 
IYPUN�H�7VY[V�PU�TLD��-3<7��05=������c������



47

In short, we can now answer fully the two questions originally posed. On one side, we have a profoundly trans-
MVYTLK�JP[ �̀�[OL�JVTWSL_P[`�VM�̂ OPJO�YLX\PYLZ�\Z�[V�SVVR�H[�[OL�ULPNOIV\YOVVKZ�HUK�[OL�OVTLZ�[V�WYV]PKL�Z\ɉJPLU[�
KL[HPS�PU�V\Y�HUHS`ZPZ"�VU�[OL�V[OLY�ZPKL��[OL�YPNO[�[V�[OL�JP[`�PZ�ÄYZ[�HUK�MVYLTVZ[�H�YPNO[�[V�WHY[PJPWH[L�HJ[P]LS`�PU�
the city, and to transform it whilst being transformed by it. It stems from these two core ideas that in advocating 
[OL�YPNO[�[V�[OL�JP[`�PU�Z\JO�H�JVU[L_[�HZ�:t��^L�ZOV\SK�JOVVZL�[V�NP]L�]VPJL�[V�[OL�PUKP]PK\HSZ�PU�[OLPY�YLSH[PVU�[V�
their street, their neighbourhood and their homes, seeking to understand their belongings, while at the same time 
WYVTV[PUN�[OLPY�]PZPVUZ�VM�[OL�JP[`�HZ�THYRLK�I`�ZWLJPÄJP[ �̀�;OL�JVUZ[Y\J[PVU�VM�H�Z`TIVSPJ�SL_PJVU�^OPJO�PKLU[PÄLZ�
the imagery and reference values of its inhabitants becomes crucial in this. These semiotic properties are not in 
any case new, and have been frequently pointed out as something immanent in cities (Ledrut, 1986) and which 
structure individual lives in a double hermeneutic. This is the same as saying that the meanings which we produce 
[V�H�JP[`�PUÅ\LUJL�[OL�^H`�PU�^OPJO�^L�L_WLYPLUJL�P[��^OPSL�[OLZL�L_WLYPLUJLZ�PU�[\YU�Z[Y\J[\YL�[OL�TLHUPUN�^L�
THRL�VM�P[��;OPZ�PZ��PU�ZOVY[��[OL�JVYL�PZZ\L�H[�[OL�OLHY[�VM�[OL�JHY[VNYHWO`�VM�HɈLJ[PVUZ�^OPJO�^L�^PSS�WYLZLU[�OLYL�

3. Processes, captures and interactions 

“In fact, these two cities [that of men and of God] are entangled together in this 
^VYSK��HUK�PU[LYTP_LK�\U[PS�[OL�SHZ[�Q\KNTLU[�LɈLJ[Z�[OLPY�ZLWHYH[PVU¹��:[�(\N\Z-
tine, Civita Dei, 1913: 46)

;V� M\SS`�L_WLYPLUJL� [OL�JP[ �̀�VUL�ULLKZ� [V�HJ[P]LS`�LUNHNL� PU� P[��^OPJO� YLX\PYLZ�H�ZVJPHS�WH[[LYU�VM� YLMLYLUJL� PU�
[LYTZ�VM�YPNO[Z�HUK�K\[PLZ�¶�H�ZVJPHS�PKLU[P[ �̀�,Y]PUN�.VɈTHU�KPZ[PUN\PZOLZ�IL[^LLU�[^V�Z\JO�[`WLZ!�[OL�virtual 
social identity, built through a sum of the information gathered in interaction as to what makes the “self” – physical 
aspects, reputation, ways of talking, ways of dressing, etc, and actual social identity, that is, that which is con-
Z[Y\J[LK�I`�H\[OLU[PJ�HUK�WLYZVUHS�[YHP[Z�VM�[OL�PUKP]PK\HS��.VɈTHU��� �����0[�PZ�WYLJPZLS`�PU�[OL�PU[LYZ[PJLZ�¶�^OLYL�
the social view of the individual does not match his own self-perception with great friction – that stigma comes to 
L_PZ[��)\PS[�HYV\UK�[OL�TVYL�ULNH[P]L�HZWLJ[Z�VM�ZVJPHS�PKLU[P[ �̀�[OLZL�TVTLU[Z�VM�PU[LYHJ[PVUHS�JVU[YHZ[�ZSV^S`�[\YU�
[OLTZLS]LZ�PU[V�THYRZ�VM�KPZX\HSPÄJH[PVU�HUK�L_JS\ZPVU��HZ�^LSS�HZ�ILJVTL�HZZVJPH[LK�^P[O�Z[LYLV[`WLZ��.\LYYH��
�������6\Y�Z[HY[PUN�WVPU[�^HZ�[OL�YP[\HS�PU[LYHJ[PVU�VM�[OL�Z[YLL[Z�VM�:t��I`�P[Z�YLZPKLU[Z��^OLYL�^L�ZV\NO[�[V�ÄUK�
HU�HYLUH�VM�TLHUPUN��ILSVUNPUN�HUK�HɈLJ[PVU�[V^HYKZ�[OL�SP]LK�JP[ �̀�HZ�^LSS�HZ�WSHJL�^OLYL�Z[PNTH�PZ�YLZPZ[LK�HUK�
questioned in multiple ways. As our exergue seeks to make clear, these processes which elicit are profoundly 
marked on one side by the profound dualisms which they carry, and on the other, by their inseparability – they are 
part of the same continuum.

In this respect, we should note the tendency for these young people to engage in various discursive strategies in 
regards to the streets. Looking at their description of the social spaces of Porto, there is a strong feeling of a need 
to “defend” the locations, especially noting how some of the “ruas” [streets] in case (for instance, Rua Escura, 
Rua do Miradouro, Travessa de São Sebastião, Rua da Banharia) belong to a somewhat marginalized area of the 
downtown centre, and seeing as how certain symbolic associations tend to form in these spaces. In particular, 
^L�JHU�ÄUK�ZVTL�VM�[OL�JVWPUN�Z[YH[LNPLZ�WYVWVZLK�I`�>HJX\HU[���  ���������¶�MYVT�HU�LSHIVYH[PVU�VM�TPJYVKPM-
MLYLUJLZ�VY�SH[LYHS�KLUPNYH[PVU��¸0�^V\SKU»[�YLJVTTLUK�[OL�SVJH[PVU�HZ�VSK�WLVWSL�HUK�Q\URPLZ�HYL�HS^H`Z�UHNNPUN�
young people”, Patrícia3, 23 years, Rua do Miradouro) a retreat into private or family life (“I like being here as it is 
^OLYL�T`�MYPLUKZ�HUK�MHTPS`�HYL�¶�0�KVU»[�T\JO�JHYL�MVY�[OL�YLZ[¹��1VHUH�����`LHYZ��9\H�KH�)HUOHYPH���[V�H�KLMLUJL�
of neighbourhood life (“I like living here because here people are humble, simple and overall nice”, Bárbara, 22 
`LHYZ��9\H�KV�4PYHKV\YV���(SVUNZPKL�[OLZL��^L�JHU�ÄUK�U\TLYV\Z�TLU[PVUZ�[V�IV[O�WVZP[P]L�HUK�ULNH[P]L�HZ-
pects, whilst one thing does stand out: younger people tend to privilege their individual life, claiming the impor-
tance of family, friends and their place of birth as crucial marks, whilst older individuals stress more often the role 
of the community, the importance of other residents and the social perception of the street. This likewise brings 
into relevance the fourth line of our analysis: the self.

��$OO�QDPHV�SUHVHQWHG�KHUH�DQG�IRUWKZLWK�DUH�ÀFWLWLRXV�VR�DV�WR�SURWHFW�WKH�LGHQWLW\�RI�WKH�VRFLDO�DFWRUV�
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Figures 7 - Information gathering process, Source: Project “Sou do Porto e trago um Porto em mim” [I come from 
7VY[V�HUK�IYPUN�H�7VY[V�PU�TLD��-3<7��05=������c������



49

Our incursion in these territories attempted to be ethnographic. The challenge of this involved a transgression of 
what is regularly thought as the classical techniques of information gathering and recollection in the social sci-
ences: on one side, it elicited the shunning from attempts to “measure” social reality, while at the same time seek-
PUN�[V�JHW[\YL�[OL�¸[OPJR�KLZJYPW[PVU¹��[V�IVYYV^�.LLY[a»�[LYT��������VM�\YIHU�YLHSP[`�PU�[OL�MVYT�VM�ZPNUZ��KPZJV\YZL�
and sounds which escape classical social theory (Cohen, 1993). The ethnographic focus drives us to focus on the 
TPJYV�ZVJPVSVN �̀�VU�[OL�ZLUZLZ��[OL�WS\YHSP[ �̀�HUK�[OL�KPɈLYLUJL"�PU�[OL�^VYKZ�VM�4HJOHKV�7HPZ��[OPZ�WH[O�TLHUZ�[V�
¸JVZ`�VULZLSM�[V�[OL�^HYT[O�VM�\UKLYZ[HUKPUN��ZO\UUPUN�H^H`�MYVT�[OL�PJ`�WLHRZ�VM�L_WSHUH[PVU�^OPJO��PUZLUZP[P]L�
to the plurality of the lived, raise barriers between phenomena which in all truth bear reciprocal relations.” (Pais, 
2002, p. 32). In the interstices of everyday-life, the lived, the social, their multiple and invisible arts de faire (Cer-
teau, 1980), ethnographic research can in a way activate the senses of the investigator by directly stimulating him 
in interpreting the people in action, their social networks, their discourses and interactions and their participation 
in everyday activities of ritual, essays and aesthetic, rather than drawing from secondary sources (Cohen, 1993). 
Traditionally, for sociologists, ethnography has also meant to participate actively in the everyday lives of analysed 
groups – though in recent times, it has come to serve as a sort of “umbrella term” that encompasses most qualita-
[P]L�TL[OVKVSVNPLZ��Z\JO�HZ�KPYLJ[�HUK�VY�WHY[PJPWHU[�VIZLY]H[PVU��I\[�HSZV�PU[LY]PL^Z��SPML�Z[VYPLZ��MVJ\Z�NYV\WZ��
videographic and or photographic document analysis – in short, all instruments which analyse the daily body life 
of the social actors. The arts and music in particular seem to be in perfect syntony with ethnography: “much like 
music, ethnography is an interpretative practice: it requires participation and improvisation; its presentation invites 
H�T\S[PWSPJP[`�VM�TLHUPUNZ�HZ�^LSS�HZ�ZLSM�YLÅLJ[PVU�¹��.YHaPHU��������W�������

Our ethnographic approach counted with the help of students from the 1st and 2nd cycle of studies of Sociology of 
the Faculty of Arts and Humanities of the University of Porto4, which both helped in the ethnography, communicat-
PUN�^P[O�[OL�ZVJPHS�HJ[VYZ�HUK�OLSWPUN�[OLT�PU�OH]PUN�H�JSLHYLY�PKLH�VM�^OH[�^HZ�L_WLJ[LK�VM�[OLT��HZ�^LSS�HZ�PU�
WYVK\JPUN�YLÅLJ[PVUZ�VU�[OL�YVSL�VM�[OL�JP[`�HZ�H�WSHJL�VM�PKLU[P[`�PU�JVU[LTWVYHULP[ �̀�;OLPY�YVSL�HZ�TLKPH[VYZ�HS-
SV^LK�H�JSVZLY�JVUULJ[PVU�[V�[OL�ZVJPHS�HJ[VYZ��LZWLJPHSS`�NP]LU�[OL�WYV_PTP[`�PU�HNLZ�PU�ZVTL�WHY[PJPWHU[Z�HUK�Z[\-
dents. These students were also responsible for the cataloguing of the photos, as well as helping in administering 
[OLT�PU�[OLPY�YLZWLJ[P]L�ZVJPHS�JVU[L_[Z��:VJPHS�YLSLNH[PVU�¶�[V�^OPJO�^L�OH]L�HSYLHK`�HSS\KLK��HUK�^OPJO�OHZ�HSZV�
been called “territorial stigmatization” – is a mark of such spaces as Sé, which works by an urban concentration 
VM�ZP[\H[PVUZ�^OPJO�PU]VS]L�KPZHJJYLKP[LK�ZVJPHS�NYV\WZ��L_JS\KLK�MYVT�^VYR�HUK�[OL�JVUZ\TW[PVU�ZVJPL[ �̀�;OL�
need to look at this situation as a social and global phenomenon – as we have done – should not however forgo 
a more municipal and regional focus.  In fact, looking at the housing policies in Porto, namely those of rehousing, 
as well as the intervention of public and private organisms with action in this dominion, one can see how practices 
of socio-spatial segregation work by “jamming” local policy drawn by the population (Bourdieu, 1999). In the case 
of Porto, as Fonseca Ferreira (1994) notes, the “transplantation” of population from ground level houses to verti-
cal buildings, tearing apart crucial relations such as neighbour ties and replacing them with anonymity, as well as 
setting them in the periphery of the city, tends to lead to a fast physical and social degradation, the constitution 
VM�NOL[[VZ��JSVZLK�LUJSH]LZ��HUK�¸L_PSLK�ULPNOIV\YOVVKZ¹��;OLZL�HYL�LZZLU[PHSS`�¸OVSLZ¹�PU�[OL�\YIHU�HUK�ZVJPHS�
fabric: we can see in the media representations that they are often blamed for criminality, drug dealing and urban 
insecurity. To actively engage in ethnography in these spaces provides not only a relevant challenge to the inves-
tigator, but also an epistemological challenge to the notions frequently associated to them (Cohen, 1972).

The visual recollection was done through a photovoice approach, stressing the importance of participatory art 
PU�[OLZL�`V\[O�JVU[L_[Z��:VJPHS�HJ[VYZ�^LYL�NP]LU�H�WOV[VNYHWOPJ�JHTLYH�HUK�[VSK�[V�JHW[\YL�ZWLJPÄJ�L]LY`KH`�
moments of their lives which they considered particularly meaningful, which they thought particularly indicative of 
their way of life or which reminded them of their place of residency in any way – in sum, they were told to capture 
photos which in some way meant “Porto” for them (Appleyard, 1973). The choice of this sort of method, a modern 
classic of urban intervention, is aligned with the critique which has often been directed towards the monist statisti-
cal and geographic information (population, activities, networks of transportation): that there seems to be a “fear” 
of cognitive methodologies, perhaps due to a need to establish social life as distinct from individual-psychological 
L_WLYPLUJLZ�VM�P[��I\[�^OPJO�SLHKZ�[V�[OL�ULNSLJ[�VM�ZVJPV�LTV[PVUHS�M\UJ[PVUZ��KLZPYLZ�HUK�HZWPYH[PVUZ��HZ�WVPU[LK�
out by Eppler and Burkhard (2004). 

4  Under the Bologna process, the 1st cycle of studies corresponds generally to a BA, attributing in the case of Sociology 180 ECTS. The 
2nd cycle corresponds to an MA, and attributes 120 ECTS.
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0[�PZ�PU�[OPZ�JVU[L_[�[OH[�[OL�TVYL�PU[LYLZ[PUN�Z[Y\J[\YLZ�HYVZL!�PU�WHY[PJ\SHY��^L�JHU�ÄUK����RL`�[OLTLZ�[OH[�LUJVT-
WHZZ�TVZ[�WOV[VNYHWOZ��MYVT�TVZ[�MYLX\LU[�[V�SLZZ�MYLX\LU[�[OLTLZ���[V�^OPJO�^L�^PSS�YL[\YU�PU�[OL�UL_[�ZLJ[PVU�!� 
3VVRPUN�MVY�PUZ[HUJL�H[�ÄN\YL���^L�JHU�ZLL�OV^�[OLZL�[OLTLZ�HWWLHY�H[�[PTLZ�PU�T\S[PWSL�WOV[VZ!�H[�[OL�ZHTL�
time the groups of young residents form in a peer association which is part of their identity as youths in a dynamic 
city, they are involved in the neighbourhood life, and at the same time the presence of city landmarks points to the 
ways in which this heritage is appropriated by them. We can likewise identify that these themes are in tune with our 
three dimensions of analysis (the city, the neighbourhood and the home), with equal importance to the individual 
as sources of meaning to their lives.

;OPZ�TH[[LY�VM�HɈLJ[PVUZ�HUK�ILSVUNPUNZ�VM�`V\UN�WLVWSL��J\STPUH[LK�PU�HU�PU[LY]LU[PVU�PU�[OL�W\ISPJ�ZWHJL�^OPJO�
confronted the “real” space with the individual representation, in an interplay between the real and the repre-
ZLU[LK��WSHJPUN�[OL�PTHNL�UL_[�[V�[OL�VIQLJ[�P[�YLWYLZLU[Z��MVY�PUZ[HUJL��W\[[PUN�[OL�PTHNL�VM�[OL�ZOVW�MYVU[�UL_[�
[V�[OL�ZOVW�MYVU[���;OPZ�TVTLU[�ZV\NO[�[V�PU[LY]LUL�KPYLJ[S`�PU�[OL�JP[ �̀�PU�H�^H �̀�KYH^PUN�LHJO�PUKP]PK\HS»Z�JP[`�¶�PU�
the uses that each people makes of them, at times creating interesting contrasts between multiple individuals. 
Through this, there was an attempt to transform reality through the creation of “noise”, in giving value to some-
[OPUN�YV\[PULS`�HUK�PUKPɈLYLU[��HUK�PUKP]PK\H[PUN�VIQLJ[Z��the door becomes that door). Concurrently, we edited 
the soundtracks of the everyday lives in an electronic format (podcast) on a website5. Through the recollection of 
nearly 500 photographs and 50 sound blocks, we sought to put the project title and motto in practice: I come from 
Porto and I bring a Porto in me.

4. The symbols of life
“Life, my dear, is illegible. It appears and disappears as goes. There is no mind that breaks it apart: it comes in the 
language of nothing, birthed in the body as the day, as if the day and the life of the individual were parallel fabrics.” 
(Tavares, 2011, p. 373).

From what we have said it follows that we see the construction of the social world as inseparable from the rep-
resentations of the actors who participate in it, and who produce and reproduce incessantly the cultural values 
VM�H�NP]LU�[PTL�ZWHJL�ZL[[PUN��9LJVNUPaPUN�[OL�IVUKZ�IL[^LLU�[OL�YLÅL_P]L�Z[Y\J[\YLZ�WYLZLU[�PU�`V\UN�WLVWSL�
and their surroundings, as well as the varying geometries of that relationship, seems like a good starting point to 
H[[LTW[�H�KLÄUP[PVU�VM�^OH[�JHU�HJJ\YH[LS`�IL�KLZJYPILK�HZ�HU�H_PVT�VM�TPJYV�ZVJPVSVN �̀�0U�[OPZ�ZLJ[PVU��^L�^PSS�

5 This refers to the website of “Rádio Manobras”: http://radiomanobras.pt/

1.  Monuments, heritage and toponymy
2. �4\ZPJ��PUZJYPW[PVUZ�PU�ZWHJL��NYHɉ[P�HUK�[HNZ
3.  Localism and belongings (street, house, door 

and window house, pets)
4. Periphery and city relegation
5. Youth identity marks
6. Lived-space and economic dynamism
7. Social space of the street and neighbourhood
8. Porto, Portugal, football and local, regional 

and national identities 
9. Multiculturalism and new values
10. Tourism and the discovery of Sé  

 
 
 
 
 
Figure 8 - Guidelines for incursions of the 
young residents in the Porto Historical Centre
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attempt just that: to present the photographs captured by young people in their own personal space, and to pro-
K\JL�H�[OLTH[PJ�HWWYVHJO�VM�[OL�ZLUZLZ��HɈLJ[PVUZ�HUK�ILSVUNPUNZ�[OL`�KL]LSVW�[V^HYKZ�P[��9LHJ[PUN�HNHPUZ[�H�
Z\WWVZLKS`�OVTVNLUV\Z�]PZPVU�VM�[OLPY�ZVJPHS�^VYSK��[OLZL�`V\UN�YLZPKLU[Z�WYLZLU[�H�KP]LYZP[ �̀�H�JVTWSL_P[ �̀�HUK�
H[�[PTLZ�H�YLZPZ[HUJL�HNHPUZ[�Z[HUKHYKPaH[PVU��[OH[�WYVK\JLZ�P[Z�V^U�]LYZPVU�VM�UVYTHSP[`�HUK�PZ�ÄSSLK�^P[O�HɈLJ[PVU�
and symbolism.
It is likewise important to mention the growing relevance which images have had in the last decades, which stems 
from a rising number of optical, visual and audiovisual apparatuses which profoundly change the way we think 
HUK�YLWYLZLU[�[OL�^VYSK��7HPZ��*HY]HSOV��.\ZTqV���������>OPSL�ZVTL�PTWVY[HU[�ÄLSKZ�VM�PU]LZ[PNH[PVU�Z\JO�HZ�
anthropology, and to a less degree sociology, have taken these resources as bases of investigation, these have for 
HSS�W\YWVZLZ�ILLU�JVUZPKLYLK�THYNPUHS��*HTWVZ������H"�7PUR���������,ɈLJ[P]LS �̀�[OPZ�ZVY[�VM�SVNVJLU[YPJ6 approach 
to writing has only recently started to erode, due to the aforementioned processes (Campos, 2011b).

Figures 9 - Monuments, heritage and toponymy, Source: Project “Sou do Porto e trago um Porto em  mim”[I come from 
Porto and bring a Porto in meD��-3<7��05=������c������

Images – in the wider sense of the word, encompassing not only the physical or virtual representation, but also 
what is represented – are in their essence profoundly polysemic, having various semiotic layers. As the line pro-
moted by Barthes (2009) and Eco (1970) emphasizes, visual cues are at the heart of the way in which individuals 
interpret social life – and likewise, studies such as those done by Hebdige (1979) have emphasized the way in 
^OPJO�Z\IJ\S[\YHS�SPML�PZ�THYRLKS`�L_WYLZZLK�[OYV\NO�]PZPVU��-VY�PUZ[HUJL��[HRPUN�[OL�JHZL�VM�W\UR��[OL�PTHNL�SH`�H[�
the heart of the movement, from the way that individual dressed to graphic objects such as fanzines, disc covers 

6  We take this term to its meaning in the framework of Derrida’s analysis, that is, meaning a system which makes itself knowable only 
through a logos�²�D�UHLÀHG�EHOLHI�ZKLFK�VHUYHV�DV�WUDQVFHQGHQWDO�VLJQLÀHG�RI�D�JLYHQ�VHW�RI�DVVXPSWLRQV��,Q�&DPSRV������E��WKLV�UROH�LV�WDNHQ�
by writing, in opposition to image and sound, in analytical terms.
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and demo tapes (Triggs, 2010). These objects, generally produced through a DIY ethos, sought at the same time 
to defy the dominant semiotic discourse, and to produce its own alternatives. This eventually led to it being “swal-
lowed” by the cultural industries, with a certain “domestication” of its visual and audiovisual aesthetics (Guerra 
& Quintela, 2014). These processes are not innocent: they are the result of our living in what has been called an 
ocularcentric society (Jenks, 1995) and they accurately demonstrate the relevance taken by images. This is on 
P[Z�LZZLUJL�[OL�[YHUZP[PVU�[V�H�UL^�¸]PZ\HS�J\S[\YL¹�^OPJO�Z[LTZ�MYVT�[OL�L_WHUZPVU�VM�[LJOUVSVN`�HUK�]PZ\HS�SHU-
N\HNLZ��[HRPUN�H�ZWLJPÄJ�YVSL�HZ�H�¸WYPTVYKPHS�MVYT�VM�PU[LYJ\S[\YHS�JVU[HJ[¹��*HTWVZ������H��W������

0THNLZ�HYL�PU�H�^H`�HSZV�H�WYVMV\UKS`�JVU[L_[\HS�MLH[\YL��;OL`�L_PZ[�[V�HU�PUKP]PK\HS�VUS`�PU�JLY[HPU�TVTLU[Z��HUK�
PU�JLY[HPU�^H`Z��+YH^PUN�MYVT�:JO�[a���  ���\UKLYZ[HUKPUN��[OL�PTHNL�L_PZ[Z�PU�H�NP]LU�lebenswelt (life-world) and 
is always the intention of an individual (that is, there must always be an individual to capture the image; otherwise, 
though the object may stay, there is no image of it). Far from a principle of causality, and taking the verstehen ap-
proach, as well as a semiotic framework – to interpret ourselves the sense of social reality - we took to analysing 
500 photographs, identifying the key themes in the life-worlds of our social actors. 

In this, we could see that the most frequent theme was (1) heritage, monuments and toponymy (Figure 9). The 
:t�JH[OLKYHS� PZ�WHY[PJ\SHYS`� YLSL]HU[��ZLY]PUN�HZ� [OL� [VWVU`TV\Z� PKLU[PÄJH[PVU�VM� [OL�ULPNOIV\YOVVK��HUK�HZ�H�
source of pride for the individuals. That this sort of object should be the most frequently depicted by the youths 
we contacted should tell us something of the importance that such landmarks have for individuals in general, and 
WLYOHWZ�MVY�PUOHIP[HU[Z�VM�YLSLNH[LK�HYLHZ�PU�ZWLJPÄJ��;OL�OLYP[HNL�PZ�JY\JPHS�PU�[LYTZ�VM�OV^�[OL�`V\UN�YLZPKLU[Z�
of Sé position themselves: their relation to the city through a central landmark connects them not only to the 
“mainstream city”, but also to the individuals which inhabit it. At the same time, this concern with heritage also has 
deep roots in a transitional understanding of the city: how monuments are a legacy from the past which ought to 
be preserved for future generations. This is crucial in working against the social relegation to which the neighbour-
hood is subjected – in short, the Sé works as a sort of bridge to a socially inclusive city.

The second most important theme in terms of photographic presence was (2) music and the inscriptions in 
ZWHJL��Z\JO�HZ�NYHɉ[P�HUK�[HNZ�(Figure 10). This fact, directed towards integrating the individual in an imaginary 
JVTT\UP[`��(WWHK\YHP���  ���PZ�OHYKS`�Z\YWYPZPUN!�[OL�YVSL�[OH[�`V\[O�J\S[\YLZ�OH]L�JVTL�[V�HZZ\TL�HZ�H_LZ�VM�
structuring the social life of individuals in the city grants them a transversal nature (Guerra, 2010), as common 
factors beyond the structure of the neighbourhood. As we can see in Figure 4, the individuals identify these marks 
with the city, select them as part of their everyday-life, and integrate them as theirs as much as they do their street, 
their house or their room. 

([�[OL�ZHTL�[PTL��PU�H�[HUNLU[��H�KPɈLYLU[�[OLTL�[HJRSLZ�[OL�PZZ\L�VM�[OL�ZLSM!�(3) localism and belongings (Figure 
11), in what is more personal and unique (their objects, their doors, their pets, their room). If youth cultures serve 
HZ�TLHZ\YLZ�VM�\UP[ �̀�[OLZL�JVTL�HZ�THYRZ�VM�ZWLJPÄJP[ �̀�PUKP]PK\HSPZT�HUK�KPZ[PUJ[PVU��7HPZ���������;OL`�HYL��PU�
short, something which marks the personality of the individual. This dualism – youth culture and individual – are 
two ends of the same process of constructing the self: on one side, that which binds youth together (and in a way 
sets them apart from the rest of society), and on the other that which makes them individuals.
Fourthly, we can see (4) the image of the periphery and of social relegation (Figure 12), of the abandonment of 
spaces and buildings which are left behind. These images correspond in part to the vision of the city as a space of 
HIHUKVUTLU[��HUK�YLSH[L�[V�[OL�ZP[\H[PVU�VM�YLSLNH[PVU�Z\ɈLYLK�I`�[OL�PUKP]PK\HSZ��)`�LTWOHZPaPUN�[OLT��[OL�ZVJPHS�
HJ[VYZ�HPT�[V�ZOV^�[OLPY�YLHSP[PLZ��ZVTL[PTLZ�^P[O�JYP[PX\L�HUK�V[OLYZ�^P[O�HɈLJ[PVU��ZV�HZ�[V�ZOV^�PU�[OL�YLHSP[`�
that surrounds them what there is of more crude and ugly. This can point us to a very clear form of agency, where 
the social actors attempt to direct us to the reality in question.

;OL�[OLTLZ�̂ OPJO�HWWLHY�PU�ÄM[O (youth identity marks – Figure 13) more directly towards the ways in which youth 
L_WLYPLUJLZ�[OLZL�J\S[\YLZ�HUK�[OLPY�WLYZVUHSP[PLZ�LJOV�[OPZ�PKLH�VM�HU�O`IYPKPZT�^P[O�PTHNPUHY`�WLLYZ��-HZOPVU��PU�
[OL�MVYT�VM�JSV[OPUN��ZOVL^LHY��TVZ[S`�ZUPJRLYZ���QLHUZ��]HYPV\Z�HY[PMHJ[Z��HZ�T\JO�HZ�ZLSÄLZ��HYL�^H`Z�[V�KLUV[L�H�
JVSSLJ[P]L�PKLU[P[`�VM�`V\[O��HZ�MHY�HZ�[OH[�PZ�WVZZPISL��HUK�JVTL�VɈ�HZ�H�JVTTVU�[OLTL�PU�ULHYS`�HSS�WOV[VZ��-LP_H��
1999). From here we pass into an understanding of the lived space and the economic dynamism of the space 
�-PN\YL������TVYL�ZWLJPÄJHSS �̀�[OL�PTHNLZ�VM�����[OL�street commerce and economy, with neighbourhood gro-
cery shops and professional retail professions. 
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At the same time there appear images of (7) neighbourhood sociability and leisure (Figure 15), and even objects 
VM�LU[LY[HPUTLU[�VY�W\ISPJ�KLJVYH[PVU��WSHU[Z��ÅV^LYZ���;OLZL�[OLTLZ�ZLY]L�HZ�[^V�HZWLJ[Z�VM�[OL�ZHTL�YLHSP[`!�
the relationship which the individual establishes with the neighbourhood life. As we can see, despite having today 
less importance than the “self”, community ties of vicinity continue to be felt as important, and their traditions 
and practices are actively reproduced by the young residents. Whether in terms of the economic and commercial 
structures, or leisure practices, this tendency towards reproduction seems to us a very keen aspect of the social 
reality in question.

From here, the [OYLL�ÄUHS�[OLTLZ direct us to the city as a whole:  (8) local, regional and national identities, in the 
form of symbols and spaces which bind the residents to Porto and Portugal (Figure 16); (9) images of immigration, 
T\S[PJ\S[\YHSPZT��KPɈLYLUJLZ�HUK�UL^�]HS\LZ��UL^�JSV[OLZ��UL^�MVVK��PU�ZOVY[��[OL�[YHUZP[PVU�IL[^LLU�H�JSVZLK�JP[`�
culture and an openness towards globalized values; (10) and the images of tourism, of sightseeing, as well as the 
more naturalistic aspects of the city such as the river, the sky, clouds and distorted or onirically iconic images. 
>OLYLHZ�[OL�ÄYZ[�WVPU[�\Z�[V�PUZ[P[\[PVUZ�Z\JO�HZ�[OL�7VY[V�-VV[IHSS�*S\I��^OPJO�IYPUN�[VNL[OLY�Z[YVUN�PKLU[P[PLZ�PU�
the city, the second are better represented by ethnic stores which have started to appear in the historic centre of 
7VY[V��HUK�^OPJO�JVL_PZ[�^P[O�[OL�H\[VJO[OVUV\Z�YLZPKLU[Z��;OL�SHZ[�[OLTH[PJ�H_PZ��WLYOHWZ�[OL�TVYL�LS\ZP]L��HYL�
[OVZL�^OPJO�ZLUK�\Z�[V�H�SL]LS�^OPJO�[YHUZJLUKZ�[OL�JP[ �̀�TVYL�HJJ\YH[LS`�YLWYLZLU[LK�I`�Å\_LZ�HUK�[YHUZP[PVU��
JOHUNL��HUK�[OL�¸V\[ZPKL�^VYSK¹��-LP_H��������

 

-PN\YLZ������4\ZPJ��PUZJYPW[PVUZ�PU�ZWHJL��NYHɉ[P�HUK�[HNZ��Source: ProPorto e trago um Porto em mim”[I come from 
Porto and bring a Porto in meD��-3<7��05=������c������
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Figures 11 - Localism and belongings, Source: Project “Sou do Porto e trago um Porto em mim”[I come from Porto and bring 
a Porto in meD��-3<7��05=������c������

 

Figures 12 - Periphery and city relegation, Source: Project “Sou do Porto e trago um Porto em mim”[I come from Porto and 
bring a Porto in meD��-3<7��05=������c������



Figures 13 - Youth identity marks, Source: Project “Sou do Porto e trago um Porto em mim”[I come from Porto 
and bring a Porto in meD��-3<7��05=������c������

55



56

 

 

Figures 14 - Lived-space and  economic dynamism, Source: Project “Sou do Porto e trago 
um Porto em mim”[I come from Porto and bring a Porto in meD��-3<7��05=������c������



-PN\YLZ������4HPU�WVZ[LY�MVY�[OL�WYVQLJ[�HUK�L_WVZP[PVU�WVZ[LY�MVY�[OL�WYVTV[PVU�VM�[OL�ZV\UK[YHJRZ��:V\YJL!�7YV-
ject “Sou do Porto e trago um Porto em mim” [I come from Porto and bring a Porto in meD��-3<7��05=������c������

-PN\YLZ������4HW�VM�[OL�SVJH[PVU�^OLYL�[OL�L_WVZP[PVU�[VVR�WSHJL��:V\YJL!�7YVQLJ[�¸:V\�KV�7VY[V�L�[YHNV�\T�7VY[V�
em mim” [I come from Porto and bring a Porto in meD��-3<7��05=������c������
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Figures 15 - Social space of the street and neighbourhood, Source: Project 
“Sou do Porto e trago um Porto em mim”[I come from Porto and bring a Porto in meD��-3<7��05=������c������
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Figures 16 - Porto, Portugal, football and local, regional and national identities, Source: Project “Sou do Porto e tra-
go um Porto em mim”[I come from Porto and bring a Porto in meD��-3<7��05=������c������
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Figures 19 - Assembling the show, Source: Project “Sou do Porto e trago um Porto em mim” 
[I come from Porto and bring a Porto in meD��-3<7��05=������c������

Figures 20 - The “I come from Porto and bring a Porto in me” in the walls, Source: Project “Sou do Porto e trago 
um Porto em mim” [I come from Porto and bring a Porto in meD��-3<7��05=������c������
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A factor becomes, soon clear: the concerns of the individuals, shown in the number of appearances in youth 
WVY[YH`HSZ��LUK�\W�LJOVPUN�V\Y�SL]LSZ�VM�HUHS`ZPZ��HZ�^LSS�HZ�:JO�[a»Z�UV[PVUZ��^P[O�ZVTL�PTWVY[HU[�U\HUJLZ��;OL�
ego�Z[HY[Z�[V�\UKLYZ[HUK�ZVJPHS�YLHSP[`�OH]PUN�OPTZLSM�HUK�OPZ�JVUZJPLUJL�HZ�HU�PU[LYWYL[H[P]L�TH[YP_��JVUJLP]PUN�
of his peer group (real or imagined), and then establishes relations with the immediate space, the neighbourhood, 
the city, and even with supra-city structures. This movement echoes the distinctions of lebenswelten made by the 
Austrian author when he speaks of the umwelt (the right-now world of fellow people), from the mitwelt of themes 
5 and 10, that is, the world of contemporary people, ideas and places which are not geographically adjacent. 
4VYLV]LY��[OL�JY\JPHS�MHJ[VY�[OH[�[VWZ�[OLPY�JVUJLYUZ�YLSH[LZ�[V�[OL�[^V�KPHJOYVUPJ�H_LZ�VM�OPZ�[`WVSVN`��[OL�vorwelt 
in what concerns the past and the folgewelt in what concerns the future): the “Sé” cathedral, which serves as a 
\UP[HY`�THYR�VM�[OLPY�JVSSLJ[P]L�OPZ[VY �̀�HUK�H�¸NS\L¹�[V�[OLPY�]HYPV\Z�L_WLYPLUJLZ��>HNULY��� � ��

It follows from what we have said here that we stand in front of an intersubjective object, constantly interpreted by 
the young residents of the Sé neighbourhood. If the construction of world begins with this taking of consciousness 
of an object – as Husserl would have it – then it is only through these individual worlds that we may seek to access 
LHJO�WLYZVU»Z�SPML^VYSK��HUK�[OYV\NO�P[��[V�NP]L�[OLT�H�[Y\L�YPNO[�[V�[OL�JP[`��ZLL�9VNLYZ�������

5. The moments, the path and its people

¸7H[O!�H�WH[JO�VM�[LYYHPU�V]LY�^OPJO�`V\�^HSR�VU�MVV[��;OL�YVHK�KPɈLYZ�MYVT�[OL�
path not only because it is travelled by car, but also due to being only a line that 
connects a point to another. The road has no direction in itself; it has only the two 
point which it connects. The path is an homage to the space, however. Each part 
of it has a direction, and invites us to pause. The street is the devaluing of space, 
the latter which is seen today as nothing more than encumbrance of man and a 
^HZ[L�VM�[PTL�¹��2\UKLYH��������W������

After identifying the paths, the moments, the people and the meaningful objects which the youth of our approach 
PKLU[PÄLK��^L�HYL�KH^UPUN�VU�H�JVUJS\ZPVU�¶�MVYL]LY�SLM[�\UÄUPZOLK�¶�VM�Z\JO�H�WYVQLJ[�HZ�[OPZ��(Z�^L�OH]L�WYL]P-
ously mentioned, the project included a soundtrack collection which, for the purpose of this article we will not 
[YLH[��3L[�\Z�MVJ\Z�VU�[OL�WOV[VNYHWOZ�¶�HUK�PU�WHY[PJ\SHY��PU�[OL�L_WVZP[PVU�^OLYL�[OL`�^LYL�ZOV^U�MYVT�:LW[LT-
ber 28th to October 7th in 2012, in the public space of the Porto Historic Centre and the Sé neighbourhood in par-
ticular (cf. Figure 17). Our focus was to show the photographs of the residents which we had contacted, producing 
HU�PU[LY]LU[PVU�^OPJO�JVUMYVU[LK�YLHS�HUK�YLWYLZLU[H[PVUHS�ZWHJL��VY�PU�3LMLI]YL»Z�[LYT��le perçu and le vecu), in 
the ways which we previously described.

This unraveling of paths in and through the city sought to address the objectives raised by Manobras Porto7 which 
included, but were not limited to “taking back the city”, to giving a voice to the citizens without discrimination, 
to recognize the economic, cultural, social and technical potential of the territories, and, conclusively, to “create 
JVUKP[PVUZ�MVY�[OL�ÅV\YPZOTLU[�VM�HU�PKLH�VM�H�*P[`�HZ�H�^VYR�PU�WYVNYLZZ��PUJS\ZP]L�HUK�\ULUKPUN¹��(S]LSVZ��������
W�������>L�JHUUV[�I\[�YLJVNUPaL�H�NVVK�KVZL�VM�NVVK^PSS�HUK�H�JLY[HPU�L_JLZZP]L�HTIP[PVU�PU�[OLZL�VIQLJ[P]LZ��
in an intensive project which, after two years, completely vanished. However, noting the potential of these goals 
as guidelines towards which an individual should direct their beliefs, we can attest in our project the success of 
ZVTL�VM�[OLT��0U�MHJ[��^L�JHU�ZLL�PU�[OL�KPZJV\YZL�VM�[OL�ZVJPHS�HJ[VYZ�[OL�ZVY[�VM�ÄSPH[PVU�HUK�ILSVUNPUN�^OPJO�[OL�
project sought to bring to life. 

7  Cf. Among others, the Making of Call of Manobras Porto 2012 http://www.youtube.com/watch?v=yq7H7yd0rW8&feature=youtu.be; 
Their facebook page: https://www.facebook.com/manobrasporto; https://www.facebook.com/manobrasporto#!/radiomanobras; And the 
archive of the project http://www.museudoresgate.org/passa-pra-ca/
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Tazul, 25 years old, Rua do Loureiro: “I like Portugal more than Porto or Spain and Italy”
Marcela, 14 years old, Travessa S.Sebastião: “I like everything about it here. I want to be here forever”
João, 16 years old, Rua da Banharia: “Banharia is my home, and some home”
Joana Cardoso, 24 years old, Rua da Banharia: “I like being here since it is where my family is”
-HIPV�����`LHYZ�VSK��9\H�:LUOVYH�KHZ�=LYKHKLZ!�¸0�SPRL�SP]PUN�OLYL��0�^HZ�HJJVZ[\TLK�[V�P[��0�KVU»[�RUV^�HU`^OLYL�LSZL��HUK�OLYL�L]LY`VUL�
knows each other”
Cristiano, 16 years old, Rua dos Pelames: “I really like living here. I have all my friends here.”
(UH��� �`LHYZ�VSK��9\H�KH�)HUOHYPH!�¸0[»Z�H�WYL[[`�HUK�X\PL[�aVUL��7LVWSL�HSS�RUV^�LHJO�V[OLY��HUK�[OL`�OLSW�VUL�HUV[OLY¹
Catarina, 15 years old, Rua da Ponte Nova: “I have all my friends here – it would be weird not to live here, I would feel odd”
7H\SV�����`LHYZ�VSK��9\H�,ZJ\YH!�¸0�YLHSS`�SPRL�SP]PUN�OLYL��0�KVU»[�^HU[�[V�NV�HU`^OLYL�LSZL��0»T�WYV\K�[V�SP]L�PU�:t��0»T�OHWW`�OLYL��;OL�WYVISLT�
is that the houses are closed, they took people from here and now we have no one”

>OH[�KPK�OHWWLU�K\YPUN�[OL�L_WVZP[PVU&�;OL�`V\UN�YLZPKLU[Z�HUK�[OLPY�MHTPSPLZ�^LU[�VU�H�[V\Y�VM�[OL�ZWHJL�^OPJO�
OHK�[OLPY�YLWYLZLU[H[PVUZ�UL_[�[V�[OLT��;OL�WYLZLUJL�VM�[OL�TLKPH�LUOHUJLK�[OL�PTWVY[HUJL�VM�[OL�TVTLU[��HUK�
PU�[OL�JVTWSL_�L]LY`KH`�SP]LZ�VM�[OLZL�̀ V\[OZ��̂ P[O�[OLPY�OHWWPULZZ�HUK�ZHKULZZ��NP]PUN�IHJR�[V�[OL�:t�H�UVYTHSJ`�
which had long been missing. This singular moment, which sought to try and help mend the gap, both physical 
and socio-cultural, representational and practical, which put on one side the inhabitants of Porto and on the other 
the Inhabitants of Sé, was made smaller. The residents of Sé were given in part the tools to take back their right 
to the city, and despite their status as economic, cultural, habitational and symbolic dominated people, they were 
able to trace a path of their own: in short, to show inside the world, to catharsise the emotion of belonging to the 
city, to build their own Porto and to show it onto others (see Januchta-Szostak, 2010).
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